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TPO Goals:

The “purpose” of this class it to

· improve fluency, pronunciation and grammatical accuracy in spoken English

· develop the language of presentation and discussion
· increase interaction in English via the compilation of portfolio activities.
Activities:
TPO includes 2 weekly sessions, one in the classroom and one in the multimedia lab.


Classroom session:

· Listening/speaking portfolio presentations.  Each student will present one segment from his or her portfolio during the semester.

· Interactive activities.  Students will participate in activities and discussions to encourage spontaneous oral communication.

· Student-led TPO.  Students will be responsible for leading a TPO speaking activity.

Multimedia session:

· Students will use this time to practice pronunciation via the Internet and Jim Jarmusch’s 2004 film, Coffee and Cigarettes.  

Grade composition:
· 20 points for continuous oral assessment (TPO):

· 10 points=presentation

· 10 points= participation (student-led TPO, activities and discussions, portfolio, lab, etc).

· 30 points for oral exams based on the portfolio.

Grading:

TPO will be evaluated based on the quality of your English:

· Are you understandable:  are your individual sounds articulated correctly in context?  Are your stress patterns accurate?  Is your rhythm correct?

· Is your grammar appropriate to your level of study?

· Are you able to have a conversation in English without unnecessary pauses and hesitation?

Off-campus (non-assidus) students:

These students take only the oral exam, which is worth 20 points.  This exam is based on the same listening and speaking portfolio that the regular students do.  Off-campus students must meet all portfolio requirements and will present the activities of the portfolio in the oral exam.  
Listening/ Speaking Portfolio
The portfolio is intended to encourage you to engage regularly with authentic spoken English and give you material to discuss in your presentation and oral exam.

Be careful!
· Each portfolio must contain 6 components as outlined below.  Students must choose number one and can choose each category once.
· You are required to complete a written demonstration for each option.  Compile the experiences in a portfolio according to the formatting requirements as listed below.

· You will submit your portfolio to your lecteur for evaluation on Wednesday March 23rd and Wednesday May 4th.
· You must submit your final version no later than Wednesday May 11th.  
Listening Possibilities—Semester 2
Each activity you choose should produce 2-3 pages of writing.

1. Obligatory self-critique!  Your presentation will be recorded barring any technical snafus and you will receive feedback from your lecteur.  Listen to yourself, and consider your instructor’s comments:

· What is your personal assessment of your spoken English?

· Evaluate your mistakes—were you aware of making them?

· How does it feel to hear yourself speaking English?

2. Observing an English-language classroom in a secondary or primary school.  Write a step-by-step account of how the class is conducted.

· What was the language level of the students?  What techniques did the teacher use?  Why were (or weren’t) they effective?  

· Explain if observing the class has affected your decision to become a teacher.

3. Listen to an English-language news broadcast from the radio, television, or Internet.

· Transcribe the recording, paying extra attention to proper names and unfamiliar words.  Prepare a list of 10 key expressions with their synonyms in English.  

· Find 2 newspaper articles dealing with one item from the broadcast and discuss your reaction to the broadcast and articles.

· www.cnn.com, www.feedroom.com, http://news.bbc.co.uk, http://broadcast.yahoo.com, http://www.cbc.ca/, http://www.broadcasts.com/
4. Listen to a recording of a short-story (or a chapter of a novel) in English.  

· Write a summary of the plot and describe on of the characters or the setting for the story.  Describe how the author’s language creates a picture of a character or a feeling of place.  

· Include your own personal reaction.

· Search in the Bibliothèque d’anglais or http://dir.salon.com/topics/fiction_audio/index.html
5. Listen to the recital of a poem in English.  Write a summary of the poem and address the following.

· the speaker of the poem

· the “plot” of the poem, if there is one

· the rhythm, form and rhyme scheme

· How do all three of the above contribute to the overall meaning of the poem?  Include your personal reaction too.  

· www.poets.org/booth/booth.cfm, www.theatlantic.com/unbound/poetry/, http://www.favoritepoem.org/poems/index.html
6. Music option.  Choose an English-language artist and find an English language audio source on the Internet (bbc, npr) for a profile of the artist and an album review.  

· Summarize the opinion of the reviewer and then give your own opinion of the musician or the album.  

· Pick a song from the album.  Search for its lyrics on-line, identify 5 new expressions, and define them.  Then do your own translation of the song into French.

7. English Society Drama Club.  Attend 2 meetings (Fridays at 4pm) and summarize your experience.

· What were the activities that you did?

· How did it feel to perform theatre in English?

· How did your experience differ from your classroom experiences?

8. Devise your own option.  You must consult your lecteur to find out if your activity is appropriate…

Formatting your portfolio.  
Your portfolio…

· must be typed.
· Should not contain pictures

· Should not have a plastic cover

· Must include a cover page with your name, your year and group, the name of your lecteur and a table of contents.

About your presentation…
· It should be based on a portfolio option.

· It should be around 20 minutes.

· It should include an accompanying handout.

· Aim to design your presentation in such a way that it will generate class participation and discussion.

· In order to attract the attention of your audience, think of an interesting or surprising introduction.

· Before your presentation, think of a few questions to generate class discussion.

· AS AN OBSERVER OF A PRESENTATION, think of 3 questions to ask the speaker after his or her talk.
TPO Guide—for teachers.  

Since I only have a handfull of students, it makes more sense for me to have one presentation and student TPO per week.  Do as you see fit though for your own classes.  The last week I’ve kept open for extra presentations or TPOs that got skipped due to absence or what have you, or you could simulate oral exam conditions for practice.
Week One—February 16—TPO activities, see activity bank for ideas…

Week Two—February 23
Presentation:

TPO:

___________________________________________________________________________
Week Three—March 2

Presentation:

TPO:

___________________________________________________________________________

Week Four—March 9
Presentation:

___________________________________________________________________________

TPO:  ___________________________________________________________________________
Week Five—March 16

Presentation:

TPO:

Week Six—March 23—portfolios due!
Since this week’s segment of Coffee and Cigarettes features Tom Waits, I thought one of his songs might be appropriate.  I can burn you a copy of the song and you’ll find les paroles on a separate sheet.
Presentation:

TPO:

Week Seven—March 30
Presentation:

TPO:

Week Eight--April 6

Presentation:

TPO:

Vacations—hurray !  April 9-17
Presentation:

TPO:

Week Nine—April 20
Presentation:

TPO:

Week Ten—April 27

Presentation:

TPO:

Week Eleven—May 4—portfolios due!
Presentation:

TPO:

Week Twelve—May 11  EXAM PRACTICE/ TPO EXTRA DAY

Tom Waits—“The Ghosts of Saturday Night (After Hours at Napoleone’s Pizza House)”
A cab combs the snake,
Tryin' to rake in that last night's fare,
And a solitary sailor
Who spends the facts of his life 
like small change on strangers...

Paws his inside P-coat pocket 
for a welcome twenty-five cents,
And the last bent butt from a package of Kents,
As he dreams of a waitress with Maxwell House eyes
And marmalade thighs with scrambled yellow hair.

Her rhinestone-studded moniker says, "Irene"
As she wipes the wisps of dishwater blonde from her eyes

And the Texaco bacon burns on,
The steel-belted attendant with a 'Ring and Valve Special'...
Cryin' "Fill'er up and check that oil"
"You know it could be a distributor and it could be a coil."

The early mornin' final edition's on the stands,
And that town cryer's cryin' there with nickels in his hands.
Pigs in a blanket sixty-nine cents,
Eggs - roll 'em over and a package of Kents,
Adam and Eve on a log, you can sink 'em damn straight,
Hash browns, hash browns, you know I can't be late.

And the early dawn cracks out a carpet of diamond
Across a cash crop car lot 
filled with twilight Coupe Devilles,
Leaving the town in a-keeping
Of the one who is sweeping
Up the ghosts of Saturday night...
TPO ACTIVITY BANK/ ON-LINE ACTIVITIES
Secret Code
Level: Any Level 
I sometimes give instructions to my students written in code that they have to interpret before completing tasks. I've used this at various levels: 
Here's an example: to revise alphabet and simple present verbs/vocab. 

· Tell students the code e.g. each code letter represents the letter that comes before it in the alphabet a is b, m is n, 'dbu' is cat etc. 

· Then they decode their message and do the task: 

· xbml up uif cpbse - walk to the board 

· kvnq ufo ujnft - jump ten times 

To make it more difficult, I've ... 

· used more complex codes, 

· let them work the code out for themselves, 

· have not defined where words end, 

· have given more complicated tasks or vocabulary 

· or given them half an instruction which they must decode and then find the classmate with the other half of their task information. 

This activity can be used to review or practise vocabulary or structure or simply be a different way to introduce the topic for the day's class -- each student gets one or two words to decode and then the class work to put all the words together. 

Crazy Story

Level: Any Level 

This is an activity that will make your students speak in class and be creative. 

· Ask students to write a word on a piece of paper and tell them not to show anyone. This word should be a verb (or whatever you'd like to rewiew). 

· The teacher starts telling a story, then stops and chooses a student. 

· That student will continue the story and must use his/her word. This student then chooses the next student to continue the story. 

· The last student must end the story. 

· After the story is over, the students then try to guess what words each student has written on his/her paper. The student who guesses the most words wins the game.

Classroom Rules: Must and Mustn't

Level: Easy to Medium 

· Prepare small pieces of paper each with either one thing students must do or one thing students must not do. 

· Tell the students that they are supposed to form sentences that explain classroom rules. 

· Divide the class into groups (of 4 if possible, so that everyone gets a chance to speak). 

· Give each group the pieces of paper. 

The winning group, the group that finishes first, reads their sentences aloud. (Each student of the group reads one or two sentences depends on size of group.) 

It's an easy game and the preparation does not take too much time. You can make as many rules as you wish. 

Taboo

Level: Medium to Difficult 

This game is a simplified version of the board game "Taboo". 

Before class, create several index cards. On each card write one word in a large font with a circle around it, and underneath write 2-4 related words in a smaller font. The goal is for students to get their teammates to guess the circled word. They can say anything they like to try to make them guess, except for the words written on the card. 

Divide the class into groups of two, and write each group on the board to keep track of points. Place a desk in the front of the room facing the class, so that someone sitting it has their back to the board and can't read it. Place another desk in front of it, so the teammates are facing eachother. 

Pick a team to go first, and have them choose a card. Have the teammates decide who will guess and who will talk. The guesser sits with their back to the board. On the board, making sure the guesser can't see, write the circled word as well as the other taboo words. The talker then has to try to make their partner guess the circled word without saying it, or any of the other words. After they guess it have another group come up. When all the groups have gone, do it again and have the teammates switch roles. 

My students really enjoy this game, so much so that they often give the guesser clues even when it is not their team! It's a great way for students to practice forming sentences, and it forces them to use words.



Words Beginning with a Given Letter

Level: Medium to Difficult 

The teacher chooses a letter from the alphabet. Then each student must say a word that begins with that letter. If a student repeats a word that has already been said, then he/she is out of the game. The game ends when only one student remains. That student is the winner. In high level classes students lose if they say a past form of the verb. Example:see-saw. You can increase the difficulty by adding a timer. Only allow each student 5 seconds to think of a word. 



Counting Liar Game

Level: Any Level 

This game is similar to the Alphabet Liar game except it deals with numbers and adding the "S" sound at the end of plural nouns, all you need is a deck of cards. 

Divide the students into groups of 4 to 6. Deal all the cards from the deck to the students. The player who has the 2 of Spades begins. This player puts down his 2 of spades and any other 2 he has in his hand FACE DOWN in a pile and procedes to say "one 2" or "two 2'ssss" then next player procedes to put down his 3, then 4, then 5 etc... 

Let's say the player doesn't have the card he is supposed to put down, for example a 3, the player must try to "lie" or fool the other players into thinking he has the card so he can play... if other students have any doubt they shout "liar" if the player was lying he then pick up the pile at the center of the table. If the player who is accused of lying was telling the truth it is the player who accused him who must pick up the pile in the center. 

All players MUST put down a card when it is their turn, even if they do not have the required card. The game is over when one of the players has no more cards. 

I use this game to help practice the "s" sound at the end of plural nouns cause most students have a tendency to say "there are 2 dog" rather than "there are 2 dogssssss" this game really helps the message get through. ***For better explanations see the alphabet liar game.*** 

Vacation Cards

Level: Medium to Difficult 

For this activity you will need a deck of cards, and an imaginative theme that could be crafted into some sort of story. For example, I choose "send the teacher on a vacation". On the board or overhead projector make a list like the following. (You could ask your students for imput.) 

· A-exciting 

· 2-depressing 

· 3-expensive 

· 4-heroic 

· 5-romantic 

· 6-fantastic 

· 7-sad 

· 8-almost fatal 

· 9-cheap 

· 10-dramatic 

· J-happy 

· Q-wierd 

· K-change one option 

Prompt the students a little to get them started; perhaps offer a beginning to the story. They then must continue making an oral story by drawing one card and continuing the story along those lines. For example, if they get 4, then the teacher/protagonist must do something heroic or some kind of heroric event must occur. If the students draw a K (or whatever card you stipulate), then they can change one option. This seems to help keep the momentum in the game. Continue through all cards, with the stipulation that the story must be concluded by the end of the deck. Obviously there is a lot of room for variation here. Your word list and theme could be related to your unit of study. 

My students really enjoyed this game; it is most interesting if you personalize it and insert yourself or a student (assuming he/she wouldn't mind). 
Headmaster Game
Level: Medium to Difficult 

Have each student take out a piece of paper and their dictionary. Write on the board: 

You are the new headmaster of this school. You have two years to make this the perfect school. You can have as much money as you want, but you must spend it all in 2 years. 

· What changes would you make immediately? 

· What changes must be gradual? 

· What would you do to make it a better school? 

· What changes would you make? 

Be specific. For example, don't say hire better teachers. You must say how you would find better teachers or what kind of teachers you would hire. Also, remember you must think like a headmaster, not like a student! Making school easy and letting the students do no exams or homework will not make parents happy! 

Give the students 15 minutes to work alone. Then put them in groups of 3-5 with a leader to organize their thoughts. Each group's leader will give its "report" to the other students during the following class period. 

If your students have a small vocabulary you can help them out by listing on the blackboard areas of discussion: teachers, buildings, classrooms, activities, dorms, lunchrooms,curriculum, sports, playground, library, bathrooms,schedules,music, art,etc. 

Can You Find What Is Different?
Level: Easy 

Ask a volunteer to go out of the classroom. While the student is out of the room, the other students change their sweaters, shoes, coats and so on. Bring the student who went out of the classroom back inside. He/she has to guess the differences (speaking in English, of course.) 
Fold-over Stories
Level: Any Level 

This is an old favorite. Give each student a sheet of blank paper. Write the following words on the board in a vertical line: WHO, WHAT, HOW, WHERE, WHEN, WHY. Explain that everyone will be writing a sentence story. Write an example on the board, explain, asking for suggestions. 

1. Tell them to write someone's name at the top of their paper, i.e., their own, a classmate's, the teacher's, a famous person that everyone knows; fold the paper over once so no one can see it, then pass the paper to the person on their right. 

2. Write on the received paper what the subject did (suggest funny or outrageous actions), fold it over and pass it on to the right. 

3. Continue to write one line, how they did it (adverbs), fold and pass; where-pass; when-pass; and last of all, why (because...) and pass it one more time. 

4. Have the students unfold their stories, and read them silently. Help anyone who cannot read what the others wrote, or doesn't understand. 

5. Ask one student at a time to read "their" story aloud, or turn the stories in for the teacher to read. Funny! 

Descriptions
Level: Medium 

· Write down names of every student in your class on pieces of paper. 

· Give the names to students. Try to make two students describe each other. 

· Ask them to describe the person whose name is on the paper. 

· After they finish, give the description to the person who is described. He/she has to find any writing mistakes on the paper. 

· Students work in pairs to correct the two papers. 

Guessing the Word from a Drawing

Level: Any Level 

· Ask one student to be in front of the class. Give him/her a word that can not be seen by other students. 

· He/she will draw (on the blackboard) a picture expressing the concept of the word. 

· The rest of the class have to guess the word. 

· If you are keeping score, the one who drew the picture gets the point if the class can guess the word. 



Think Fast!

Level: Any Level 

The teacher prepares a list of items for revision e.g. word fields, grammar, facts. In class he/she explains the procedure. Three to five volunteers leave the classroom and wait till their turn has come. The teacher appoints a student to take the exact time and another to take down a tick for every correct answer. No repetitions! (Set up or negotiate rules on pronunciation.) Then the first player is called in. 

· Teacher: You have 20 second to name as many things as come to your mind. 

· Your topic: Parts of the body / London sights / plays by William Shakespeare / the places in a town / traffic signs / weekend shopping-list / etc. 

· Ready, steady, go 

Once all volunteers have done their bit, award a small prize (e.g. a sticker) to the winner of the round. Then ask the class for additions before you pick the next item. Then pick the next item. 

Allow more time (30 or 40 seconds) for longer answers: What have you done so far today? / What did you do last weekend? / School rules: What do students have to do? What are they not allowed to do? / etc. 

If this game is played in groups, they should be evenly balanced. 



Survivor Spelling Game

Level: Any Level 

Use this activity to review vocabulary: 

Make a list of vocabulary covered in previous lessons. Have students stand. Call out a vocabulary word. The first student begins by saying the word and giving the first letter, the second student the second letter of the word, the third student the third letter, and so on until the word is spelled correctly. If somebody makes a mistake they must sit down and we start from the beginning again until the word is spelled correctly. The last student must then pronounce the word correctly and give a definition in order to stay standing. The student who is left standing is the "survivor" and wins the game. I usually give them some type of prize. If all the students remain standing we have a pizza party at the end of the week. 

The students love it and it is a great way to practise vocabulary!! 



Getting to Know a Little More about Your Classmates

Level: Any Level 

The teacher gives every student a piece of paper on which they write a sentence about their personal life. This sentence can be about school, family, music, friends, the last vacation, etc. For example "I went to the beach last vacation" or "I always study for my exams" or "I have two brothers" etc. When they finish writing their sentences they fold the paper and give it to the teacher. 

It is very important to tell students before writing the sentence that the information they are going to write is "a secret" and not to show it to their classmates. If they have a question about something, they should ask it to you instead of a classmate. Tell students to write their names on the papers. 

After collecting all the papers, ask the students to write the numbers from one to 10 (or 20, depending on the number of students you have in that moment in the classroom) in their notebooks. After that, the teacher reads the sentences in random order (without saying the name of the student), and the students write the names of the people they think wrote sentences. 

After reading all the sentences, say the question number and read the sentence again for each piece of paper and ask the students to name who they thought wrote it. 

Then tell the students the name from the student who wrote that sentence. Students should write (C) for correct guesses and (I) for incorrect guesses. 
Draw the Teacher
Level: Any Level 

This game helps to teach children the names of facial parts. 

Divide the class into two teams. Then draw 2 ovals shapes on the board. Then yell "Draw the teacher's eyes!" and the two leading students from each team run up and draw your eyes on the oval. Then yell "Nose!" which is drawn by the next two students. And so it goes. The student get a ball out of this as they have permission to make fun of their teacher, and your image can get to look pretty distorted. You can add other features, such as nose or ear hairs. This will also work if you want to do body parts as well. Just draw the basic torso instead of ovals. 

If the kids are unsure as to which facial/body part you're talking about, just point to it. 

At the end say both images look pretty good and call it a tie. 

Another variation on this could be for naming parts of animals. The resulting picture would be a monster. i.e. peacock's tail, snake's head, elephant feet, bat's wings, etc. 
 

Acting Adverbs
Level: Easy to Medium 

This activity is a great way to introduce the idea of how adverbs affect the way a verb action is done. Divide the blackboard in two and write as many verbs on one side and as many adverbs on the other as you can (get the class to come up with them). At this stage you can also teach how adjectives 'turn into' adverbs by writing down adjectives e.g. angry, happy, and adding the 'ily'. Then divide the class into two teams and perhaps give them goofy team names (I find they enjoy giving each other names). Then get one team to choose a verb and adverb combination and the other team has to act it out, e.g. talk crazily. 

My experience with this activity has been with younger learners where some kind of reward is offered at the end like stamps or being the first team to leave at the end of class. You can think of your own reward (or penalty) to motivate your class. It can be a lot of fun with both the actors and the 'directors' enjoying making fools out of themselves or watching others make fools of themselves. 
Suppose That
Level: Easy to Medium 

This works well as a fluency activity 

1. You are the black sheep of your family. Explain to us why. 

2. You won a motorcycle and you are planning to embark on a voyage. Explain where you go. 

3. You arrive face to face with a person who you owe 100 dollars to. What do you say? 

4. You help an old woman across the street. It turns out that she is a magician. To thank you, she offers you four wishes. What do you ask for? 

5. You arrive home at midnight, you open the door and ...... 



Prepositions Game

Level: Medium to Difficult 

Prepare a text that contains prepositions. Take out the propositions and print them on a separate sheet, then cut this sheet so that each preposition is on a piece of paper, then put all of them in an envelope . Divide the class into groups and give each group an envelope. Tell the students that you are going to read a text and whenever you raise your hand they should bring a suitable preposition and put it on your desk and that the fastest team would get points. Read the text with each groups' order and cancel a point for each mistake. Finally read the text with correct prepositions. You can play this game with adj as well as a,the and an.  
Martian
Level: Medium to Difficult 

Tell your class you are a Martian and you are inhabiting a human body to study human ways. You then ask about virtually anything in the room, and ask follow up questions: 

What is this? 
It's a pen. 
What's a "pen"? 
You use it to write. 
What is "write"? 
You make words with it on paper. 
What are "words"? 

ETC... 

You can make it as difficult as possible for your higher level students; at some point, though, you'll need to say "OK, I understand", and go to the next object. Even your best students will eventually get stuck on this one!  



Lost in a Jungle

Level: Medium to Difficult 

This is a game suitable for a class of pre-intermediate and up. The game can be done in groups of three to six students. It keeps everyone involved even the quietest students. 

The Teacher prepares a list of say 20 items and writes the list on the board or gives copies to groups. This is a list of things that people may need if they're lost in the jungle and things that they may not need. 

For example: 

· A pack of canned food 

· 50 meters nylon rope 

· Knife 

· Torch 

· Tent 

· Cellular phone 

· 6 gallons of water 

· Petrol 

· Alchohol 

· Blankets 

· Candles 

· Matches 

· ... 


Then, the students in groups decide on 5 items on the list which seem essential to all of them. 

This usually takes a whole session since they all come up with different ideas. Sometimes a creative student chooses an item apparently irrelevant, but when he/she explains how to use it, everyone agrees! 
IF THERE IS EXTRA TIME IN THE MULTIMEDIA CLASS, consider trying the following online activities:

http://a4esl.org/q/j/ck/wo-proverbs.html  (proverbs)

http://a4esl.org/q/f/y/zz99maa.htm (connectors)

http://a4esl.org/q/j/kf/mc-svad.html (subject-verb agreement)

http://a4esl.org/q/h/vm/compsup3.html (comparative/superlative)

http://www.elfs.com/MM5%20menu.html (tongue twisters)

http://www.teflgames.com/msie1v_opposites1.htm (a series of games)

http://www.millerville.com/games/madlibs/ (Madlibs—great fun!)
 COFFEE AND CIGARETTES  TEACHER COPY

Week One--Cousins?

Activity 1: Comprehension

· Go through the list of expressions with a partner and note down any where you think you know the meaning.

· Watch the episode and listen for the expressions in context. Does this make the meaning any clearer?

1. to make it (they say “pleased you could make it”)
2. to be mother (a British expression meaning “shall I pour the tea?”)
3. hard to come by

4. likewise

5. a merry-go-round (a fast-paced, chaotic cycle of activity)
6. knockout (brilliant)
7. she didn’t know me from Adam

8. to come up with something

9. green-lit (something that has been given the green light)
10. to come across something

11. a spoilsport

12. to cut a long story short

13. out of the blue

14. to hang out

15. a nutter (British expression for a madman)
16. number crunchers (pejorative term for people who work with money/statistics)
17. to be backed up (to be behind schedule)
18. to be on the same page as someone (to understand someone)
19. to keep tabs on something

20. shabby

Activity 2: Canned laughter

In the 80s, cheap sitcoms used to play recorded (“canned”) laughter at comic moments. Imagine you have the job of deciding where the canned laughter should go in this scene. Work with a partner to identify:

· when each comic moment occurs

· why it is funny
· how funny is it? (a chuckle? A snicker? A guffaw?)
For example when Steve says “I’ll be my own mother,” and when he talks about using his Oscar speech to tell Americans how to make tea, you might want to put in an uncomfortable chuckle at his bad joke (it’s so unfunny, that it’s funny).
Then, when Steve says his coat is “Viv Westwood,” maybe you want to put some laughter in at the pretentious way he has abbreviated her name, as if they are friends.

Let the students work on this for a bit in pairs, then play the scene for the whole class again. Ask them to raise their hand when it reaches a moment they had chosen to insert laughter. Pause the scene, and ask someone to choose how much laughter they want at this point, and to explain why the moment is funny. Encourage discussion if the other students disagree.
Week Two--Jack Shows Meg His Tesla Coil 
Before Viewing:  Identify the following:

1. Jack and Meg White--Detroit minimalist rock duo (specifically, southwest Detroit minimalist rock duo) the White Stripes -- Jack White, guitar and vocals, Meg White, drums -- formed in 1997
2. Nicola Tesla—Croatian-botn electriczl engineer and inventor.
3. the term “jargon”--the technical terminology or characteristic idiom of a special activity or group: obscure and often pretentious language marked by circumlocutions and long words
This segment features a lot of jargon about one of Nicola Tesla’s inventions.  Why do you think that the director, Jim Jarmusch, chose the members of the White Stripes to act in this part?

Possibly mention that it’s amuzing to see celebrities in a different light than their public image:  for example a rock star who is also a pedantic science enthusiast…

While watching:  As the majority of the dialog between Jack and Meg is jargon, concentrate on the gestures and camera angles of this segment.  Imagine that you have the job of creating the stage directions for this scene.  With a partner, discuss and jot down these directions.  Try to be as specific as possible, using a variety of adjectives.

Suggested Vocabulary:

Backdrop, camera angle, character, close-up, contrast, establishing shot.

For example—(this isn’t on the student copy):

The backdrop is a poorly-lit bar, decorated –60s style—with gaudy and glittery curtains.  The tune on the jukebox is catchy and somewhat irritating.  Two Goth-looking young people, Jack and Meg White, are sitting at a small table with a checkerboard pattern.  

Meg takes a long drag off of her cigarette. 

Jack toys with a large metallic apparatus and drinks some coffee.  Meg thoughtlessly shakes a sugar package and Jack stirs his coffee.  Close-up on a pale Meg.  Jack, deep in thought, puts his hand to his mouth, then slams it down on the table and stares at Meg.  He fiddles again with the machine’s knobs and the camera cuts to a metallic coil.

After Meg asks if Jack will tell her about the coil, he looks down and hesitatingly talks of the invention.  He gulps some coffee.  Meg encourages him to elaborate more about the Tesla Coil, and Jack speaks in jargon about it  (“secondary resonance”, “step-up transformer”, “low-voltage high current”, etc).  

He ashes his cigarette and Meg is clearly not impressed.  Jack enumerates Tesla’s contributions on his fingers, crosses his legs and ashes again.  After Meg’s sarcastic remark, Jack is obviously not amused.  Meg asks for a demonstration.  He sets his cigarette down and hands Meg safety goggles.  Jack puts on gloves and pulls the coil away from the wall.  He presses the control button and the coil begins to spark and buzz.

Meg covers her ears and Jack smiles and observes with crazed joy.  The camera cuts to a waiter who appears wearing white and toting a mop.  Shocked, he throws a dish towel over his shoulder.  The camera cuts to Meg and Jack and then back to the waiter, who loos on uncomfortably.  

All of the sudden, the machine burns out and breaks.  Jack curses, but Meg thought the experiment was “cool”.  After pulling his goggles down around his neck, Meg suggests a solution for the problem, but Jack disagrees.  Camera pans to waiter disapprovingly shakes his head and says that Jack shouldn’t snap at him.  Jack sips his coffee and Meg is pensive.  Meg makes more suggestions, and although Jack at first looks at her in disbelief, he realizes she is right.  He puts his hand to his mouth in disbelief.  They toast each other with coffee and soon say goodbye.  Jack leaves, machine in tow.Meg fiddles with a spoon and then taps it on the side of her mug.  It chimes, and she grimaces, tapping it again, and gazes off into the sun pouring in through the window…

Week Three--Champagne 




Pre-Viewing :

1. The theme of fantasy vs. reality is a common one in modern cinema. Can you list some films of fantasy? Describe them and say why you think they appeal to today’s screen-viewers.

2. How could the theme of fantasy vs. reality be applied to the motif of coffee and cigarettes?

First Viewing:

Answer the following questions.

1. Taylor is not in a happy mood. Can you pick out and write down 3 comments from the opening lines that underline his apathy towards reality.

I feel so divorced from the world; I’ve lost touch with the world; I’ve lost track of the world

2. What 2 questions does Taylor ask that show his lack of awareness of his surroundings?
Where are we?; We had lunch earlier(Bill): We did?

3. Bill is very anchored in reality and see his coffee as coffee, whereas Taylor wants to pretend that it’s champagne. What reason does he give?
To celebrate life, like the rich, elegant, classy people, the coffee is dreadful
4. To what do they propose a toast?

To Paris in the 1920s, Josephine Baker and the Moulin Rouge; to NY in the 1970s, late 70s

Second Viewing:

1. What French expressions can you identify in the piece? How are they pronounced? Is it different from how you would pronounce it? Does it seem bizarre to hear them in an English conversation?

2. Can you rephrase the sentences using only English expression instead?

Post Viewing:

What images of coffee and cigarettes does this sketch evoke for you? Would it make you want to join them?

How do you feel about break-time in general? Is it essential? Or is it just a monotonous interval in a monotonous existence?

Week Four--Strange to Meet You
Before Watching:

Go to the link called “About the Film” and click on “Strange to Meet You”.  Do you recognize the actors, Roberto Benigni and Steven Wright?  Look on the internet to answer the following questions:

1. For what film did Roberto Benigni win an Academy Award?  In what year? Life is Beautiful, 1997.
2. What other film has Benigni made with director Jim Jarmusch? Night on Earth.
3. Fill in the blanks for the following Steven Wright quotations.

a. I have two very rare _______________ (photographs)..
One is a picture of ___________ (Houdini) locking his keys in his car.
The other is a rare photograph of Norman Rockwell beating up a child.
b. The early bird gets the worm, but the second ___________ (mouse) gets the ______________ (cheese).
c. A ______________(conscience)  is what hurts when all your other parts feel so _________________ (good).
First viewing:  Pay attention and answer the following questions.
1. Why does Steven like to drink coffee right before going to sleep?  So he can dream faster.
2. What does Steven propose for children?  A caffeine/ coffee popsicle.
3. Why do Roberto and Steven switch seats?  Steven finds his seat too noisy.
4. Where does Steven have to go?  To the dentist.
5. What does Roberto end up doing for Steven?  Going to the dentist in his place.
Second viewing:  Roberto Benigni speaks broken English, as will be apparent when you watch this clip.  Listen for examples of incorrect pronunciation and grammar, and errors in choice of phrasing.  Jot down a list of the mistakes he makes and what he should do to correct them.

Here are some of the errors I found, though you may find more…Consult the transcript if need be.

1. His line “I’m all wound up!” is almost incomprehensible.

2. “Is very good for me, coffee, and for you”?

3. “Coffee is good for health, yeah.”

4. “Very good!  I don’t understand nothing, yes!”

5. “(yes yes, thank you very much!  I like to switch.)  Good here.  Good?”

6. “Me too, I prefer, yes.”

7. “hmmm…good.  You don’t go?”  (instead of ‘you’re not going?”)

8. his response to “You wanna go for me?” is “Thank you very much.”

9. And his farewell:  No, thank you, dentist appointment, very good.  I have to go.  

10. “Steve, I have to go to the dentist.  I a-late.”
Third viewing.  You will now see this segment again, but this time with French dubbing.  Translate what you hear from French into English.  Working with a classmate, write down your translation in the space below.  Be prepared to share your work with the class.  

Go to the audio option on the DVD menu and select the French dubbing.  
Strange to Meet You--transcript
Roberto:  Yeah...Hello, you're Steve?

Steven:  Steven, Steven.  Hi.

R:  Sit down.

S:  Roberto?

R:  (in thick accent) I'm all wound up!

S:  Yeah, you're wound up?  I'm wound up too.

R:  Yes.

S:  I'm wound up.

R:  What are you drinking?  Coffee?  Is very good for me, coffee, and for you?

S:  I love coffee too.

R:  You love coffee too?  Steve...

S:  Steven.

R:  Steven.  yeah.

S:  I love coffee.  

R:  Wha, What do you do?

S:  Uhhhh...you know, I just relax, sit around, maybe have a cigarette.  Cigarettes and coffee go great together.  I dunno, do you think you drink too much of it?

R:  No!  Coffee is good for health, yeah.
S.  I like to drink it before I go to sleep.  I like to drink a lot of coffee before I go to sleep because i can dream faster.  I dream, like when they put a camera on the Indy 500, when they put a camera in the car, and it's just whipping by like that.  I just have dream after dream after dream after dream.  People ask me the next day, "what did you dream about?"  And I say, "I dont have time!  I don't have time to tell you this!"  

R:  Do you smoke?

S:  Only when I drink...coffee.  

R:  You know my mother?

S:  do I know your mother?

R:  yeah

S:  i don't know.  I don't think so...Coffee--they should freeze it, you know.  They should fill an ice cube tray with coffee and put sticks in it, for kids you know...start when they're kids, playing and stuff.  Like a lolly…like a popscicle.  A caffeine popscicle.
R:   very good! I don't understand nothing!  yes!

S:  can you hear me?

R:  what?

S:  can you hear me?  it's very loud over here.  you're having trouble hearing me?  maybe we should switch?  

R:  Yes yes, thank you very much!  i like to switch.  Good here. Good? 
St:  I kinda liked it better over there.  

R: me too I prefer yes.Steve

S:  Steven. 

R:  and you, where do you live?

S:  in the united states?

r:  no here.

S:  Oh here.  I have to leave soon, actually.  I have a dentist appointment.  I have a dentist appt but I don’t want to go.  i don't like the dentist.  

R:   yeah

S:   i gotta go i guess.

R:   yes.

S:   I haven't gone in a while.  

R:  hmm good.  you don't go?
S:  I should go, but I don't feel like going.

R:  no?  Steve, I am free now.  very free.  

S:  you wanna go for me?

R:  thank you very much.

S:  yeah?

R:  yes, i can go for you.

S:  great!  here's the address.

R:  good...good, very good.

S:  the name of the guy.

R:  Yeah, 4:10.  steven thank you very much.  

S:  no problem.  you don't mind?

R:  no, thank you, dentist appointment, very good.  I have to go.  sorry steve.  

S.  Steven.

R:  Steve, I have to go to the dentist.  I a-late.  Excuse me.  sorry.

S:  take it easy, don't be late.  

R:  nice to meet you!

S:  nice to meet you too... in a way.  

Week Five--Those Things’ll Kill Ya
Before Watching

With your partner, discuss polite conversation. 

What is, and what is not considered polite, “dinner” conversation?

Do you speak the same way with your parents, or other adults as you do with your friends?

How can word choice affect the overall feeling or atmosphere of a situation?

How do we know the correct and incorrect words to use in different social situations?

While Watching the Clip:

1. What are the characters discussing? dangers of coffee and cigarettes, health risks, healthy eating

2. How do their voices affect the scene? Gravelly, can tell they are hardcore smokers

3. What are the obvious clues in the language that these characters know each other very well? Use of familiar, informal language, and cuss words
4. If we dive below the surface level of the conversation, what are some underlying themes we discover? Friendship, family, support, caring
5. How does the setting affect the conversation? Easy, familiar coffee shop, adds to the ambiance

6. What are some various words that add to the familiarity/informality of the conversation? Cuss words
After Watching the Clip

Take the characters out of their familiar, coffee shop situation. 

Imagine they are now wearing tuxedos and eating dinner in the Chantecler at the Negresco.

With your partner, rewrite any 2-minute portion of the scene using polite, formal language. What would they say, knowing their fellow diners would not want to hear the coarse language and words they are using in he scene.

Now, you will act this new scene out for the class. Discuss the differences in the language, and how it affects the scene. Is the atmosphere the same? Have the characters changed? Which scene is preferable to you as the viewer?

Week Six--Somewhere in California 

Before viewing:  Look on the internet and identify the following items.

1. Tom Waits--In the 1970s, Tom Waits combined a lyrical focus on desperate, lowlife characters with a persona that seemed to embody the same lifestyle, which he sang about in a raspy, gravelly voice
2. Iggy Pop--the godfather of punk -- every single punk band of the past and present has either knowingly or unknowingly borrowed a thing or two from Pop and his late-'60s/early-'70s the Stooges
3. Taco Bell--Taco Bell Corp., a subsidiary of Yum! Brands, Inc., (NYSE: YUM), is the nation’s leading Mexican-style quick service restaurant chain serving tacos, burritos, signature Quesadillas, Border Bowls®, nachos and other specialty items.
4. International House of Pancakes (IHOP)--IHOP Corp. traces its roots back to the opening of the first International House of Pancakes restaurant in 1958 in a suburb of Los Angeles, Toluca Lake, California. The American eating public quickly took to the concept of a restaurant based on one of America's favorite foods – pancakes.
While Viewing:  Tom Waits and Iggy Pop engage in a conversation which is filled with subtle and not-so-subtle insults or jabs at one another.  As you watch, note the jabs that each one makes in the columns below.  Then, based on your findings, decide who has been the cleverest. Consult the attached partial transcript for the details of their jabs... Then as a class decide who has “won”.

Tom Waits





Iggy Pop


Example:  Calls IP “Jim” even after IP tells him to call him Iggy


* orders TW coffee w/o asking him firs
* brags that he’s a doctor and a musician at the same time


* claims to have quit smoking and therefore he can have a cigarette


* notes that TW isn’t on the jukebox, even 


* gives IP an intimidatingly dirty look after IP says he ordered coffee 


though TW claims it’s his hangout.


for TW.










* implies that IP is a “Taco Bell kind of guy” 




* stands his ground when challenged about 










the quality of the IHOP coffee (“classy 










brew”).










* suggests a drummer named “Giant Robo” 










for TW—implying that TW’s drumming 










isn’t good enough.










*decides to leave the conversation early saying 








that his wife “is alone at the motel”.


* Calls him “Jim” again as IP leaves


* notes that IP isn’t on the jukebow eith
Who do you think has won???  It’s probably a draw, but I have to pick Tom Waits for sentimental reasons!  
Second viewing:  Watch the first 3-5 (depending on the amount of time left in class) minutes of the segment again, without listening to the audio.  Based solely on the facial expression and body language of the two men, create with a partner, another dialog based on what you see.  Your teacher will tell you what roles you are to adopt.  
Give each pair a scenario, for example...


*These are 2 men talking about whether Britney Spears is a good “musician”.


*Whether red or white wine is better.


* whether the CROUS serves good food.


* if pink is ever an appropriate color to wear


*whether instant messaging is a waste of time or not


* if Brad Pitt is a good actor


* if high heels are ever really worth the trouble
Somewhere in California—partial transcript.

Tom Waits:  ok, all right which ever way you're comfortable.  I'll go either way, Jim or iggy or...

Iggy Pop:  Iggy, you call me Iggy.

TW:  Look I'm sorry I'm late Jim.  boy, whoo; 4 car pile up, i delivered a baby this morning about 9 o’clock, i was saving lives.  i was out there on the highway;  you know theres nothing worse than roadside surgery, you don't have your own tools, it's just  it's... murder...I performed a tracheotomy with a ball-point pen.  And I'm...I've been busy.  

IP:  wait a minute, you're a doctor?

TW:  yeah, i'm a doctor.  Music and medicine really, it's really been my thing.  Combining the two and living in that place where they overlap.  a lot of people say it shows up in the music.  i don't know i mean it's...

IP:  ok, yeah i could see that...the organization, the whole thing.  the humanity I guess, the humanity of the thing, sure.  The regard...

TW:  yeah the regard.

IP:  it was a big day for you then?

TW: yeah it was a medical morning.  

__________

IP:  been drinking a little coffee, i ordered you some...

TW: (dirty look) you ordered for me?  

IP:  is it cool, is that cool?

TW:  yeah yeah ok.  

______________________________________________

TW:  those your cigarettes?

IP:  no no they were just sitting here.  you don’t smoke do you?

TW:  No!  i gave it up!

IP:  me either!  

TW:  that was enough of that!

IP:  25 big ones!

TW:  finished!

IP:  got the energy now!

TW:  i feel great.

IP:  since i’ve quit, everything is just...

TW :  focused.  

IP:  i feel sorry for suckers still puffing away;  no willpower!

TW: no willpower, pacifier!  you know, the beauty of quitting is that, now that ive quit you know, i can have one. because i’ve quit.  just like jewelry.  it's not really...i don't even inhale!  you wanna join me man?  

IP:  well, since i've quit...yeah ok...

___________________________________

IP:  you hang out here a lot?

TW:  yeah!  yeah this is my hangout.  

IP:  i just wondered b/c i didn't see any thing of yours on the jukebox.  

TW:    if you don't like it here, maybe we could go down to Taco Bell or something, if it's more your style.  

IP:  what are you saying man?  You're saying that I'm like a Taco Bell kind of guy?

TW:  no well, if you say you don't like it here...

IP: no i didn't say that.

TW:  or maybe we could go to the International House of Pancakes if it's more up your alley.  

IP:  i didn't say that.   i dont' want to go to the IHOP;  i'm comfortable.  

________________________________________________

IP:  the coffee's good though, at IHOP.  

TW:  you like the coffee down there at IHOP?

IP:  i drink the coffee at IHOP,  I like the coffee;  you don't like it?

TW:  yeah i like it.  i like the IHOP coffee...

IP:  classy brew!

TW:  yeah;  yeah it's good coffee.,  it's good coffee at the IHOP.

____________________________________________

IP:  i almost forgot.  I was working with this drummer called Giant Robo.  i thought of you, i mean maybe this is somebody...i thought you might want to check him out.  

TW:  you mean you think i need a professional drummer?  you think i'm not good enough?  what are you talking about?

IP:  no!  no but it's a musician, and I thought...i just wanted to tell you about this guy;  it'd be great man it's hard and industrail and he's beating and i just thought wow;

TW:  well what are you trying to tell me, that I need a drummer?  that i could use a drummer?  the drumming on my records sucks?  i mean what are you saying?

IP:  forget it man.  forget it.  

__________________________________________________

IP: i really gotta go.  my wife, she's alone at the motel.  

TW:  call her up and tell her to come down here to have a cup of coffee and a couple of cigarettes.  

IP: she doesnt smoke!  you know, will power...i don't want to get her started!  this is our little thing here!  

TW:  right!

IP:  but hey we can sorta, just keep zipping along.  i'll be thinking of you.  gotta go;  see you soon.

TW:   yeah ok;  i wish you could stay longer, we were just starting to get going!  Ok Jim!  Take care!   (goes to the jukebox) he's not on here either!

Week Seven--Cousins 

During the viewing:

1.  From their facial expressions, how did you think that each woman felt initially about seeing each other?

2.  The cousins are not entirely honest with one another with regards to their true feelings about each other and the situation in particular.  List at what points during the skit each woman says or does something but probably means something else.  Situate the comment.  Give a subtext for each line as to what she would actually say if she was to be completely truthful.

Example:

Situation/Initial Comment 
Response Line or action

Subtext
"It's been ages!"

"Yeah, yeah." 


"Well, it's your fault we don't 

see each other."

Teachers:  you may want to give the students other examples (see below) if they are confused by the task.

Possible Answers:

Situation/Initial Comment 
Response Line or action

Subtext
· When they are about to order
Cate puts her hand up.

"You can't smoke in here"

· When Cate asks for hot milk
Shel gives Cate a look

Shel: "You're so ridiculous/high

maintenance"

· Apologising for being late.

"I know you haven't got a lot of time" "You're usually too busy for me."

· In response to this.

"I wish I could stay here longer."
"I don't particularly want to be here 

anyway."

· Offering a cigarette.

Cate: "You're not... y'know."
"You are not allowed to smoke in 

here."

· Conversation about paparazzi
"I'm free."


"I'm not famous enough to be 

stalked."


· Conversation about Cate's life.
"It must be fabulous."

"I'm so jealous." or "You have a 

superficial life."

· Conversation about Cate's life.
"The grass is always greener!"
"Stop being so jealous of me; it's 

annoying."

· Talking about Lee (new bf)
"He's a pretty huge part of my life."
"You should be ashamed for not 

remembering him."

· Talking about the letter/CD she
"It's totally cool. I know how busy
"You were too self-absorbed to 

sent 



you are.”


read my
letter and listen to the CD"

· Talking about Lee's music.

"I don't think you'd get it."

"You're too shallow to understand 

the depth of his music."

· "I just thought about sending it
Cate looks away.


"What the hell?  You're nuts/ 

to you.”







ridiculous."

· "Seriously Cate, thanks for seeing me." "Ah no, thanks for seeing me."
"You're welcome."

· "They give you lots of free

"I didn't have time to go shopping." "You don't deserve it anyway." or

stuff right?”






"I wasn't going to buy something 

for you."

· "I didn't have time to go shopping."
"Oh no, it's great!"

"You're cheap, even though you're 

rich."

· After the phone call

"You gotta get back to work?"
"You're ditching me already?"

· "Do you want to go up to the
"And watch you do TV 

And watch you prove to me that 

room”?



interviews?”


your life is better than mine?"

· When they hug






Shel: "This sucked."

· When they hug






Cate: "I'm glad this is over."

· "Bye Cate!"


"See ya Shel!"


"See you never."

After the viewing:

Tell the students to work in pairs, comparing and organising their subtexts together to form an alternative, more honest dialogue to the one they just heard.

Option 1:  Play the video for them again, but pause it after every exchange of dialogue.  Choose students in the class to fill in orally what “should” have been said.

Option 2:  If students’ dialogues are quite complete, have students perform their alternative dialogues to the class.

If there is time left over:
Opposite skits

Can you be someone's opposite and still manage to get along somehow?

Have the students brainstorm ideas where dialogue situations might be a bit awkward due to the fact that two people are complete opposites.  If time, have students improvise quick dialogues to the class of opposites trying to be polite with each other, but still holding their contrary ground!

Examples:

· George W. Bush and Osama Bin Laden

· A nun and a prostitute

· Football fans of opposing teams (ex. French team V. English team)

· A fox and a hound

· Tweedle Dee and Albert Einstein

· Marilyn Manson and Brad Pitt

· The typical woman from the 1950s and the typical modern woman

· Etc. 

Week Eight--No Problem

Before watching:

When you meet up with a friend of the same sex, which of the following topics dominate the conversation?

· Things you are stressed about

· Your romantic situation

· Sport

· Funny stories

· Joking around

Compare the results between the male and female members of the class.

· What are the stereotypes of how men’s conversations differ from women’s?

· Are they reflected in the answers of the class?

After watching:

Quick questions for discussion:

· What does this scene tell us about the characters of the two men?

· Do you find this scene frustrating? Intriguing? Why?

· Can you relate to this situation, where someone is reluctant to talk openly?

The speakers in the scene are non-native speakers. What categories would you suggest for the types of errors they could make?

Activity 1:

Working in pairs, watch the first part of the scene again, following the transcript below. When you identify an error, both pause the film and decide with your partner:

· What type of error was made?

· What correction would you suggest?

Make notes on the transcript and be ready to report back to the class.

Transcript: No Problem

· So. I was happy to get your call. It’s a long time we didn’t see each other, no?

· I order you some coffee. It’s OK?

· Oh, yeah, sure. Thanks!

· So, everything is OK?

· Yeah. Everything is OK. Very good. I am fine.

· So, are you sure that everything is OK with you?

· Yes. Everything is OK. And you?

· Me? Things are OK. Not perfect, you know, but pretty much OK, yeah.

· Good. I am very happy to see you.

· I’m happy to see you, man!

· It’s just – since I didn’t see you for so long and you called to say you want to see me, I thought maybe something was wrong.

· No. I just wanted to see you. That’s all.

· And me too, man! I wanted to see you, too. Are you sure there’s nothing you want to tell me? Nothing bothering you?

· But why? Do you want something to be wrong?

· Hey, not at all. When I got your call, I had an intuition that something was bothering you, something maybe you wanted to talk about. That’s all, man.

· Isaach! There is nothing wrong. Really. OK?

· Are you sure?

· Are you crazy, Isaach?

Activity 2

Now work with your partner to produce a more correct version of the scene.

· Take a character each, and play the scene without the sound.

· Read your corrected lines out loud as the characters speak theirs.

· Try and adopt the characters of the two men – watch their facial expressions and gestures for clues!

· Be ready to perform your scene to the class…

Transcript – No Problem

So. I was happy to get your call. It’s a long time we didn’t see each other, no?

· Pron - The “o” in “so” is not pronounced correctly.

· Voc - Is “pleased” better than “happy” here? Discuss “I was happy to do something” vs “I was pleased to get something”.

· Gram - Should be “It’s been a long time since we saw each other”, or “We haven’t seen each other for a long time”.

· Gram - Ask how you would question each of these sentences (not “no?” – “hasn’t it?” “have we?”)

· Intonation - sentence stresses should be on “long” and “saw”, not on “other”.

I order you some coffee. It’s OK?

· Tense - should be simple past (I ordered) or present perfect (I’ve ordered).
· Gram - Is that OK? (not “is it OK?”)
Oh, yeah, sure. Thanks!

So, everything is OK?

Yeah. Everything is OK. Very good. I am fine.

· Pron - “is” should end in a /z/ sound, not an /s/ sound.

· Appropriacy - “I am fine” is very rare in spoken English – “I’m fine” sounds more natural.

So, are you sure that everything is OK with you?

· Pron - “that” sounds like “dat”, “everything” sounds like “everyfing”, “with” sounds like “wiv”. What other sounds do non-natives often use for “th”? (“t”, “z”, “s”)

Yes. Everything it’s OK. And you?

· Gram - “Everything is OK”
Me? Things are OK. Not perfect, you know, but pretty much OK, yeah.

· Pron - “Things” should end in a “z” sound, not “s”.

Good. I am very happy to see you.

· Pron - He doesn’t aspirate the “h”

I’m happy to see you, man!

· Intonation - he should be stressing “I’m” and “you”, not “see”

It’s just – since I didn’t see you for so long and you called to say you want to see me, I thought maybe something was wrong.

· Tense – “I haven’t seen you” (present perfect) not “I didn’t see you” (simple past)

· Tense – is “wanted” better than “want” here?

No. I just wanted to see you. That’s all.

· Pron – the second syllable in “wanted” is pronounced wrongly.
· Intonation – the sentence stress might be better on “see”, not “wanted”.
· Pron – he puts an “h” on the beginning of “all”. This is hypercorrection (non-native speakers know they forget their “h”s so they start putting them even where they are not supposed to.)
And me too, man! I wanted to see you, too. Are you sure there’s nothing you want to tell me? Nothing bothering you?

· Intonation – he should stress “bothering”, not “you” in the last sentence.

But why? Do you want something to be wrong?

· Pron – “wrong” not “wong”.
Hey, not at all. When I got your call, I had an intuition that something was bothering you, something maybe you need to talk about. That’s all, man.

· It’s not wrong, but can they think of other words for intuition? Hunch, feeling, suspicion.

Isaach! There is nothing wrong. Really. OK?

· Pron – “welly”…

· Pron – OK should be “okay” not “okeh”

Are you sure?

Are you crazy, Isaach?

· Intonation – it should keep rising through the whole sentence.
Week Nine--Twins 
Before Watching :
1.  Look on the internet and identify the following terms:

a. “Heckle and Jeckle”—a cartoon series, featuring 2 identical witty talking magpies who always try to con the upper class for free meals and shelter.
b. Graceland—Elvis Presley’s mansion in Memphis, Tennessee
c. What was Elvis Presley’s nickname?  The King
d. The term “punchline”—the sentence, statement, or phrase (as in a joke) that makes the point
e. Slap-happy—in this context, I’d say “happy-go-lucky”.
f. Hillbilly—a person from a backwoods area.
First Viewing:  Listen for the answers to the following questions.

1. In what city are the twins?  Memphis, TN
2. Why does the waiter criticize the twins’ choice of snack?  Not healthy
3. What claim does the waiter make about Elvis?  That he had a secret twin brother.
4. Who established a Las Vegas career, impersonating Elvis?  EP’s “evil” twin.
5. Of what does the sister accuse the brother?  Always copying her style.
Second viewing:  The twins are always arguing even the minutest things.   Re-watch the first few moments of the clip and the last few (the segments without the waiter).  As you watch, write down some of the things they disagree over:

Whose idea it was to come to Memphis anyway, whether hand-rolled or pre-packaged cigarettes are better, the waiter’s questions (whether they need a refill, whether or not they’re brother and sister, whether or not they’re twins), whose shirt the brother is wearing, whether or not the brother has his own sense of style, whether or not the brother is wearing his sister’s shoes…

Brainstorm:  Since you are more civilized than the twins, think of more polite ways to disagree with someone.  As a class, gather a list of some of the politer and less aggressive ways to disagree with someone.  

I disagree with you.

My understanding is that…

While it is true that…

That is not true.


If you look more closely…

The evidence suggests…

I see your point, but have you considered…

It is (un)likely that…

As interesting as your opinion is,…

According to my sources…
Although you believe that…
Now…with a partner, go back over the list you made of the disagreements between the twins, using some of the politer phrases.

FOR EXAMPLE:  “Although you believe that visiting Memphis was my idea, I believe that it was actually yours.” “It is true that many people do prefer pre-packaged cigarettes, many people, myself included prefer the freshness of the hand-rolled variety.”  “Although you refuse a refill, I am inclined to believe that you are still thirsty.”  “While it is true that our styles are similar, I believe my style has directly influenced yours…”

Try out your polite arguing skills in different situations.    With the same partner, take a part in each one of the following scenarios.  

· a mother who does not want her teenage daughter to wear revealing outfits.


· A boss who does not approve of his underling’s bid for a pay raise.

· A friend who wants to listen to disco at the party you’re both organizing:  you want to listen to jazz.

· A friend who is considering getting long, fake fingernails:  another thinks that they are hideous.

Week Ten--Delirium

Before Watching :  Identify the following people.

1. Wu-Tang Clan--Emerging in 1993, when Dr. Dre's G-funk had overtaken the hip-hop world, the Staten Island, NY-based Wu-Tang Clan proved to be the most revolutionary rap group of the mid-'90s.
2. Alternative medicine--any of various systems of healing or treating disease (as chiropractic, homeopathy, or faith healing) not included in the traditional medical curricula taught in the U.S. and Britain.

3. Ebonics—(be careful).  According to Merriam-Webster, Etymology: blend of ebony and phonics: BLACK ENGLISH :  a nonstandard variety of English spoken by some American blacks -- called also Black English vernacular.

While Watching:  Read this partial transcript below as you watch this segment:
GZA:  Damn Rza, where the fuck you at?

RZA:  Yo, yo yo yo:  peace yo

GZA:  Bobby.
RZA:  Peace yo; pardon me for being late man.  

GZA:  It aint nothin’ man.   I was about to hit you on the horn.
RZA:  I got a fucking emergency housecall yo.
GZA:  Housecall?

RZA:  Sofia and Sifu, they got sick with a flu and a virus.  So i went by, prescribed some herbal medicines for them; I told them you know, lay off the dairy products, chill on the citric acid, and things should get a little better, you know.  

GZA: So you a doctor now or som'n?

RZA: Yeah yo, I told you yo, I been studying alternative medicine for 2 years now.  I mean ancient healing techniques, all dat yo.  Check this yo, I know a certain surgical procedure that I can perform using a drill gun, an electric drill, it's that serious yo;  but my hands is nice from being a DJ, know what I mean, so for me, music and medicine all go together;  like 2 planets revolving around the same sun, so bong bong.
GZA:  Want some tea?

RZA:  Yeah splash me.
GZA: All herbals man, no caffeine. 

RZA: That’s what I’m talking about, no caffeine.  It’s ridiculous right now man;  caffeine leads to depression, makes you more irritable, have your heart beating fast, faster heart rate you know what I mean, and worse than anythying, you drink coffee, it give you the shits!  So try to stay away from that.  

GZA: I’m off that shit.
RZA: Crystal clean, no caffiene to liquid swords.
GZA: No to Bobby Digital

RZA and GZA: Wu Tang forever!

_______

BILL MURRAY:  More coffee?

GZA: We don’t mess with that.

BM:  You're messing with me because you’re both troublemakers.  

RZA:  (after BM identifies them) He know his hip hop.

RZA:  (after BM drinks from the pot of coffee) Damn, that's harsh, money!  You a real caffeiene junkie aren’t you?

RZA: He’s stupid yo!

____

RZA:  Word.
GZA:  Word.  Bill mother-fucking Murray! 

RZA:    It's crazy yo!  yo yoyoyoyoyoyo—3 o’clock:  

GZA:  Don't hold your breath:  you know how it is waiting on Ghost.  You’ll be here all night.

RZA:  Can you smoke a blunt up in this joint?

GZA: No. 

RZA:  We used to always smoke up weed in here!

GZA: That was until Dirt Dog done blew it up.  

RZA:  I told Deflon, never let Dirty inside this spot.  So what’s up, what do you wanna do yo?

GZA:  Hit the studio.
RZA:  Play some chess.

Activity:  With a partner, try to say in standard English what the following pieces of dialog are expressing:

1. GZA:  It aint nothin’ man.   I was about to hit you on the horn. It’s not a problem.  I was about to call you.
2. chill on the citric acid.  Do not consume any products with a lot of citric acid.
3. GZA:  Want some tea?  RZA:  Yeah splash me.  Yes, fill up my mug.
4. I’m off that shit.  I’m not consuming caffeine anymore.
5. Damn, that's harsh, money!  You a real caffeine junkie aren’t you?  That’s harsh, man.  You’re really addicted to caffeine, aren’t you?
6. Don't hold your breath:  you know how it is waiting on Ghost.  Don’t count on it.
7. We used to always smoke up weed in here!  We used to always smoke marijuana in here!
8. That was until Dirt Dog done blew it up.  That was until Dirt Dog spoiled it for us.
Second viewing:  Now watch this scene again, but this time with the French dubbing.  How does the French slang correspond with the English?
Week Eleven—Renée
Before Watching:  With a partner, try to guess the meaning of the following words…

1.  to scowl  to contract the brow in an expression of displeasure
2.  to wince  to shrink back involuntarily: FLINCH
3.  to sigh

4.  to stir 

5.  to distract to draw or direct (as one's attention) to a different object or in different directions at the same time
6.  disinterested

7.  annoy abrade, bother, ||bug, chafe, exercise, fret, gall, irk, provoke, ruffle, vex; compare IRRITATE  
8.  to frown
9.  to take a drag to inhale cigarette smoke

10.  to stride

11.  to blink

12.  a strand in this case, of hair
13.  to be freaked out

14.  to scurry to move around in an agitated, confused, or fluttering manner
15.  to fidget to move or act restlessly or nervously 
16.  to mumble

17.  to stutter

18.  to stammer to make involuntary stops and repetitions in speaking 
Teachers—then ask the students if any of the groups have been able to come up with the answer.  For the ones that no one can guess, act out the motions in a “charades” type way…
While Watching—using the expressions above and any others, write a running commentary, “stage direction style”.  Pay careful attention to the facial expressions and gestures of the actors.  Work with a partner and be prepared to share your results.
For example:  Renée stirs her coffee, taps her spoon on the mug, and lifts it to her lips.  She takes a drag off of her cigarette and blows the smoke out through her nostrils.  The waiter approaches her, and before she can refuse, he tops off her coffee.  She complains, and then the waiter scurries or scampers off in embarrassment…  
Have maybe one or two groups share with the class what they’ve come up with…

Second Watching:  As you’ve seen, there is not a lot of dialog in this segment.  You and your partner are now to create inner monologues for each of the characters.  That is, you are to write what either Renée or the waiter are saying to themselves.  Use the “stage directions” you’ve just written to guide you.  Work with your partner, be creative, and be prepared to share with everyone.

Example:  RENEE:  “Gosh this magazine is really lame, but I need to kill time until until Gloria gets here…Let’s see…a spoonful of sugar, some cream, give it a stir and…perfect.  (as she lights up) I know I should quit but…

WAITER:  “Wow, she’s really attractive!  I need to think of some pretext to go talk to her.  How lucky am I to get to be her waiter…Hmm, what should I say…I know…I’ll freshen her coffee!!!”  
