3LCE Oral English

Semester 1, Fall 2004






TEACHER PACK             

Julie Alexander, Michael Creek, Larissa Gocentas, Tom Still


SYLLABUS

Full Group Hour

Extra Hour
Week 1
October 21

Introduction - Syllabus presentation
………………………………………………………………………………………………

Week 2 
October 28

___________________
Individual meetings
………………………………………………………………………………………………

Week 3
November 4

___________________
Individual meetings
………………………………………………………………………………………………
Week 4
November 11 
National Holiday – No Classes Today

 

………………………………………………………………………………………………


2 Portfolio Options Due!
Week 5
November 18

___________________
Individual meetings
………………………………………………………………………………………………










if needed, flexible
Week 6
November 25

___________________
spillover for Guest
………………………………………………………………………………………………

Week 7 
December 2
 
___________________
1-on-1 presentations
………………………………………………………………………………………………

Week 8 
December 9

___________________
1-on-1 presentations
………………………………………………………………………………………………



2 Portfolio Options Due!
Week 9 
December 16

___________________
1-on-1 presentations
………………………………………………………………………………………………

HOLIDAY BREAK   Enjoy your two weeks off from classes!                            

………………………………………………………………………………………………



Final Portfolio Option Due!
Week 10
January 6

___________________
1-on-1 presentations
………………………………………………………………………………………………










    unannounced
Week 11
January 13

Oral Exam Speed Dating    overflow pres slot
………………………………………………………………………………………………

SIGN-UP SHEET FOR 1-on-1 meetings in Extra Hour





   Student’s Name



Time Slot
Week 2 
October 28
Eval 1
____________________________

0:00-0:15



Eval 2
____________________________

0:15-0:30



Eval 3
____________________________

0:30-0:45



Eval 4
____________________________

0:45-1:00
………………………………………………………………………………………………

Week 3
November 4
Eval 1
____________________________

0:00-0:15




Eval 2
____________________________

0:15-0:30



Eval 3
____________________________

0:30-0:45



Eval 4
____________________________

0:45-1:00
………………………………………………………………………………………………

Week 4
November 11 
National Holiday – No Classes Today

 

………………………………………………………………………………………………
Week 5
November 18
Eval 1
____________________________

0:00-0:15




Eval 2
____________________________

0:15-0:30



Eval 3
____________________________

0:30-0:45



Eval 4
____________________________

0:45-1:00
………………………………………………………………………………………………

Week 6
November 25

if today is Mystery Guest class, this extra hour can be
 flexible time spillover for Guest Speaker
………………………………………………………………………………………………

Week 7 
December 2
Presentation 1 ______________________

0:00-0:20



Presentation 2 ______________________

0:20-0:40




Presentation 3 ______________________

0:40-1:00
………………………………………………………………………………………………

Week 8 
December 9
Presentation 1 ______________________

0:00-0:20



Presentation 2 ______________________

0:20-0:40





Presentation 3 ______________________

0:40-1:00
………………………………………………………………………………………………

Week 9 
December 16
Presentation 1 ______________________

0:00-0:20



Presentation 2 ______________________

0:20-0:40





Presentation 3 ______________________

0:40-1:00
………………………………………………………………………………………………

HOLIDAY BREAK                               

………………………………………………………………………………………………

Week 10
January 6
Presentation 1 ______________________

0:00-0:20



Presentation 2 ______________________

0:20-0:40





Presentation 3 ______________________

0:40-1:00
………………………………………………………………………………………………

Week 11
January 13
unannounced overflow presentation slot for emergency use
………………………………………………………………………………………………

What are the Goals of 3LCE TPO?

3LCE students are expected to have a high degree of proficiency in English, yet may have difficulty communicating outside of a literary or academic setting.  This course is designed to help students:
1. improve both comprehension and oral expression, 
2. reflect on their own proficiency and performance in interactive communications,
3. assess their language learning development/progression throughout the course.
What are the requirements for students?
· Group Work:  Students will attend 11 group sessions and participate in various activities designed for everyone to communicate in English.  

· Individual Work:  Students will meet two times one-on-one with their lecteur in an extra time slot for 3LCE TPO:

1. 1st meeting – lecteurs evaluate the student’s spoken expression and give immediate feedback and constructive assistance. (see below) 

2. 2nd meeting – students present one completed portfolio option directly to their lecteur (see next page for details regarding Presentations).

· Portfolios:  Students will complete a Listening/Speaking Portfolio with 5 Options submitted on the listed due dates and bring this portfolio with them to the Oral Exam.  See Pages 4-6 for all details regarding Portfolios.
How are students evaluated?
· Oral Exam – at the end of the semester students will sit for an oral exam for which they must have a completed portfolio to present to the Jury examiners.  This has a value of 30 points.

· TPO – Students will receive a mark for their one-on-one presentation, and will be evaluated on their participation and attendance in group classes.  Portfolio options also count towards the final grade.  Total TPO grade = 10 points.
What happens in the first One-on-One meeting with Lecteurs?

This first meeting will be a chance for your lecteur to help you identify your strengths and weaknesses when speaking in English.  Come prepared to discuss any questions, comments; or suggestions you have about this course; including Group Activities and the Portfolio.  You can bring your 2LCE Portfolios, grades, and any lecteur or oral exam comments you have kept.  Most importantly, share with your lecteur what you might be interested in choosing for Portfolio Options and ensure that you are on the right track with your ideas.

· Lecteurs will give you informal feedback at the end of this session about your spoken expression in the categories of Pronunciation, Grammar/Vocabulary, and Communication.
· Lecteurs will want YOUR feedback about what you specifically would like get out of the class and any particular group activities that appeal to you from the list! 

What is a One-on-One Presentation for the 2nd meeting?

Students will choose one Portfolio Option which they have completed and prepare a 10 minute presentation for their lecteur.  3LCE students should know what lecteurs want to see in a presentation = NOT an exposé!    Here are some Do’s and Don’ts as reminders:

DO:

· Make sure there are 3 distincts parts to your presentation – Intro, Main Body, Conclusion.

· Make some outlined notes for yourself and bring along any appropriate audio/visual aids.

· Be organized, prepared and on-time.  It will help you relax and perform better!

· Speak clearly and make eye contact with your lecteur. 

· Be prepared to answer questions from your lecteur once you have given your conclusion.

DO NOT:

· Read your presentation – You are allowed outlined notes only.

· Speak too quickly.  Bring a watch if you need to.  Time yourself when you practice. 
· Try to cover too much information – you only have 10 minutes – practice for someone.

Remember this presentation is your opportunity to show your lecteur your command of English and how well you have completed your chosen Portfolio Option!
3LCE Listening/Speaking Portfolio

 

The Portfolio encourages students to engage in a variety of listening and speaking activities in English outside class time. Five (5) segments are to be submitted at three dates throughout the semester.  Feedback will be given at each stage to aid and improve students’ language development and acquisition and so revisions/corrections can be made before the Oral Exam.
Completion and presentation of the Portfolio is mandatory for the end-of-semester Oral Exam. 

 

Goals: The Portfolio affords students the opportunity

4. to participate in a variety of English language listening and speaking contexts 
5. to improve both comprehension and oral expression 
6. to reflect on their own proficiency and performance 
7. to assess their language learning development and progression over both semesters. 
DUE DATES for Five (5) Portfolio Submissions:

Thursday November 18 – 2 options due to your lecteur
Thursday December 16 – 2 options due

Thursday January 6 – 1 final option due

Note:  Students who choose either/both Options 5 & 7 can submit them on January 6th so that they have the whole semester to participate/accumulate experiences.
You present one option one-on-one to your lecteur during the 2nd half of the semester.

Formatting your Listening/Speaking Portfolio

The portfolio is an exercise centered on listening and speaking activities.  Therefore your written document should contain only information as outlined in each Option description – remember that the portfolio functions primarily and solely as a written record of each of your listening/speaking experiences.   Here are guidelines to follow when preparing your portfolio:
Portfolio Guidelines
1. DO type your portfolio - no handwritten submissions.
2. Do NOT include pictures, unnecessary background information, nor plagarized or copied material from the internet – your lecteur can tell what is your work/what isn’t.   

3. DO include a cover page with your name, year, group, the name of your lecteur/lectrice and a table of contents. The table of contents should clearly state the Option #  and the precise topic/subject matter of each of the five options. 
4. Do NOT reuse/redo previous years’ portfolio options – this is noticeable to all lecteurs who will be currently reading and assessing  1LCE/2LCE portfolios as well. 
5. DO keep a copy of the portfolio for yourself to bring to the oral exam. 
6. DO proofread your submissions before giving them to your lecteur;  significantly poor grammar and numerous typing mistakes will affect your final mark.
7. DO NOT exceed the maximum page limits listed for each Option.
8. DO submit your options on due dates (see previous page).  Lecteurs have the right to refuse late submissions.
Listening/Speaking Options - CHOOSE ANY 5 FROM THIS LIST:

 
1.  Interview/discussion with a native speaker
As you may have done in 2LCE, conduct and record a discussion on a subject of your own choosing with a native English speaker.  You might consider preparing a list of questions in advance to guide you.  For 3LCE, the new element is that you must play back the recording to your interviewee and discuss both of your “performances” from both perspectives of  language and content. Choose a 2 minute section of your conversation and transcribe it.   For your written portfolio, provide your transcription and a written summary of you and your participants thoughts and reflections on the recording and the experience in general.  You could include your thoughts on the native speaker’s accent and any unusual expressions/vocab you might have learned.   Page Limit: 3-4 (2 max for transcription, 1-2 for your summary). 
  
2.    Classroom Observation
Observe an English lesson in a primary school, collège, lycée, or the Fac.  Take along the Observation Form included on pages 9-10 of this packet to help you record information and do a comprehensive observation.  For your written portfolio:  Go to the Oral English Website and download a clean copy of this form (3LCE Portfolio Observation Report) so you can type up your comments and print it out.  Page Limit: 2 (Observation Report)

3.  DVD with commentary

View an English language DVD that also has a special feature with the director’s and/or actors’ comments.   After watching the film, watch the commentary and choose any 1 ½ to 2 minute section you find interesting to transcribe.   Using these comments, reflect and write up your own analysis and evaluation of this film’s success, impact etc. according to your personal opinion.  If you need some ideas, how about:  Do you agree with the opinions of the director/actor?  Why?  How do their comments affect what you may think/observe about the film?  Were you surprised by anything they said?  What did you find most interesting about their comments?   For your written portfolio, provide your transcription as well as your analysis.  Page Limit: 3-4 (2 max for transcription, 1-2 for your analysis).
4. Poetry
Listen to an on-line or taped recording of a poem by a native English speaker.  (The poem ought to be an appropriate length – not epic, but longer than a haiku!)   Next, listen to an on-line interview/commentary by/with the author, either about the poem specifically or this author’s poetry/work in general.  Choose an interesting 1 minute section of this recording to transcribe.   For your written portfolio:  Provide your lecteur with a copy of the poem, your transcript, and your reaction.  For your reaction you might consider any, but not all, of the following questions:  What do you like/dislike about this poem?  Why did you choose it?  What do you like/dislike about this author’s style?  What specifically did the author have to say about their work?  How did listening to the author’s comments change or help your understanding of the poetry?  Was the author’s accent easy to comprehend?  Did you have any struggles when listening to it?  What new vocabulary or expressions did you learn?  Page Limit: 2 for Reaction, + transcript + poem.
 

5.    English Society Social Event

In conjunction with any of the Lecteurs, you can help to organise something for the English Society!  For one specific event, you can be involved behind the scenes!  From an original idea to publicizing, making some posters, announcing it to your classmates, recruiting participants, gathering any necessary supplies or negotiating for a location, you will be more than just a participant!  For your written portfolio: Write a report of this event, what happened, when/where held, who attended, how it was organised etc.  Give your own evaluation of  the event’s success.  What did your classmates think of it?  What did you find fun about it?  What did your find frustrating? What would you do differently if you were to organize an event like this again?  If appropriate, only include in your portfolio any materials that YOU created for this event.   Page Limit: 2 + any materials if appropriate
6.    Tape Journal/Sound Portrait 
You have two variations for this option:  (1) Tape Journal: Carry a recorder and make a “live” recording in English of anything in your life – perhaps a day at the Fac, a special event you attend, or maybe a typical weekend for you.   In English, record descriptions and impressions of what you are doing and seeing. Example: remember 2LCE comp and Ghetto kids?  Or (2) Sound Portrait: Do you know an extraordinary individual you could talk about?  Interview this person, in your native language/French if necessary, then in English record a 3-4 minute portrait of this person.  What makes them so striking?  For your written portfolio: Journal: Give a detailed chronology of events and your reactions to the experience.  Portrait: Summarize your sound portrait.  Both: Give your reactions to making this recording/listening to it! Give your lecteur the recording.    Page Limit: 2.
7. Drama Club

Become a member of the English Society Drama Club!  Attend Drama Club and participate in at least one performance/production which may be staged during the semester.  You must attend a majority of Drama Club meetings.  For your written portfolio:  Write up a report of this experience, detailing both the duties/activities you carried out and your personal evaluation of this experience.  What did you enjoy about this experience?  What felt comfortable/uncomfortable about doing theatre in a foreign language?  Page Limit:  2 
For Teachers:  TPO Class Activities
There are 10 weeks of this class (we lose one week to the Nov 11 holiday).  With the 1st week as Intro and the last for Oral Exam practice, that leaves 8 hours of Group Activity classes: Mystery Guest + 7 others.  On Page 8, you will find initial guidelines for these classes to help students select an order/preference.  Teachers have more detailed lesson plans on Pages 9-15.
Week One, October 21:  

You have 2 hours with your students.  Suggestions for how to use the time:

· Take attendance, etc.  Get names spelled/pronounced correctly.  

· Start with an ice breaker.  Use your favourite, or choose one from the activity bank on the last page.

· Hand out the Syllabus to each student and review the course goals, requirements and evaluation process.  Explain that you will see them all as a group each week for one hour and then there will be the extra hour for individual meetings/presentations.  This will probably take the rest of the class time of the 1st hour you meet with them.
Take a break for 10 minutes or so at the hour 
· You can start your 2nd hour with another simple speaking/ice-breaker activity if you want.  

· Review the 7 portfolio options.

· Review the 8 different TPO class activities which are all linked to portfolio options.

· Ask them to assign a specific week for each of the 8 classes.

· Sign everyone up for their 1-on-1 evaluation with you (starting Week 2) and a presentation date for the 2nd half of the semester.  Use the presentation sign up sheet provided in this packet on page 2.  Fill up the slots starting from the beginning without any holes – you will likely have more students on week 2 that you’ll need to fit later.
CT Students:  must complete portfolio for Oral Exam, but don’t do a presentation. They can meet once with the Lecteur one-on-one to confer about the Portfolio and get direct feedback.
“Mystery Guest” class is the only class that lecteurs must have control over scheduling.  If you know when a friend/family member is going to visit on a Thursday, you can hold that week when the students are selecting their order.  If you do not have anyone you can ask to come in, one will be provided for the November 25 class.
Teachers note:  Certain classes require advance notice for either the student or the lecteur; so the following are things to remember when deciding on an order:

Love’s Labours’ Lost – lecteurs hand out copies of scenes to students one week in advance.  

Observation Forum would be better off towards the end of the semester so as to give students a chance to go out and do an observation.  Any students sharing need to bring their notes too.  
Interview Show’n’Tell requires students to bring in any recordings they have of a native English speaker talking with a non-native speaker.  
Week 2, 3, 5  (no class Week 4)
Full Group Hour – TPO Activities; order determined by your students.

Extra Hour – Each extra hour has 4 1-on-1 evaluation slots.

Week 6, 7, 8, 9, 10
Full Group Hour – TPO Activities; order determined by your students.

Extra Hour – Each extra hour has 3 1-on-1 presentation slots.    Note:  Whatever week your Mystery Guest speaks, the extra hour can be to continue discussion or facilitate scheduling.
Week 11 – Oral Exam Practice

TPO Class Descriptions - Classes are linked to correspondingly numbered Portfolio option:

Option 1:  Interview Show’n’Tell

In this class, students will bring in any recording they have of interviews, discussions, & interactions with native English speakers.  Together the class will listen to sections of these tapes and discuss.  Possible topics to discuss: accents, pronunciation mistakes by the non-native speakers, things the listener cannot catch on the tape, new vocabulary or expressions, idioms, and finally, content!  This class will be in an audio lab for better listening quality.
Option 2:  Observation Forum
In this class, any students who have gone and done observations will be invited to share that experience with the rest of the class.  Also, lecteurs will show a video of a foreign language teacher actually teaching a class.  Examples of things to talk about: What teaching strategies are in place?  What strategies seemed to work?  Were there any discipline issues to handle?   

Option 3:  The Return of Mrs. Robinson!

In this class, students will watch a special feature including interviews with actors, the writer, and producer of “The Graduate”, a film which was part of the 2LCE curriculum last year.  They will discuss their opinions about the comments in the interviews and how they affect their own perceptions of the film.  A guideline of discussion questions/topics is provided.
Option 4:  Poets in Person

This class centers around students listening to interviews with well-known poets discussing their poetry.  They will also hear recordings of the poems, often the poets themselves reading their own work.  Discussion will focus on reacting to the content of the poems themselves as well as their creators’ commentary.   This class will take place in the Multimedia Lab.
Option 5: 3LCE in Charge!

I am the English Society!  In this class, students will break up into groups and be given class time to make up any kind of activity for any kind of English Society event, large or small.  They’ll create an outline for the activity/event.  Each group can share their project with the rest of the class at the end of hour.  Things each group might consider:  What is the goal?  What materials would be required?  How would it be publicized/marketed?  What would be needed in advance?  Would it cost any money?  What kind of problems might be pop up?   

Option 6:  Tape Journal/Sound Portrait
In the multi-media lab, students will go on-line to pre-selected sites and listen to recorded journals/sound portraits.  Students then re-tell what they heard to a partner or the whole class.  Any really keen students can also record their impressions right then and there using “CreativeWave” on the computers in the lab.  Lecteurs can then listen to these recordings and give students some immediate feedback – Hi-Tech!
Option 7:  Love’s Labour’s Lost
One week prior, lecteurs will give students copies of various scenes from Shakespeare’s “Loves Labour’s Lost”.  Students will familiarize themselves with their role(s), and perform the scenes in this class.  Lecteurs will also ask students to improvise and perform the scene a 2nd time using colloquial English but keeping the same meaning.  Finally, students will watch a video of a recent version of the film focusing on the scenes which they performed, and can discuss the differences in the performances.  
TEACHER GUIDELINES FOR TPO CLASSES
Option 1:  Interview Show’n’Tell

To do ahead of time:

· This class should be held in a traditional audio lab if you can reserve one ahead of time for whatever day this class falls on.

· You need to remind students to bring in any recordings they have of any interviews they have done with native English speakers – tapes from last year’s portfolio assignments are fine as well.  The students themselves don’t even need to be on the tapes, though of course that is better.  They can even borrow a tape from a student in another class or level.
· Julie will have a few tapes on her shelf that you can take along to the class with you to use in case of emergency!

The day of this class:

· Find out how many tapes you have, who the speakers are, what accents you’ve got, and then decide what order you are going in – whatever seems to work best.  You might want to vary accents and levels, etc.  

· Ask all students to have a piece of paper in front of them to quickly jot down anything they particularly notice as being positive or negative in the way of pronunciation, grammar, vocabulary range, level of fluency/hesitation, word stress, etc.  More advanced students might also be able to focus on differences in the accent and vocabulary of the native speaker.

· Ask a student to briefly introduce his/her tape before you play a section – stop it after a 3 or 4 minute segment and then review the students’ notes.  Keep track of things on the board.  Play a bit over again if you need to in order to emphasize anything.  Discuss with them anything that comes out of the recording – synonyms for words, corrections of mistakes in pronunciation and grammar, and certainly the content or what the people are talking about!!

· Repeat this with as many tapes as you have.  At the end, look for general mistakes or common pitfalls that the students were able to pick up on, etc.  Use the board!
Option 2:  Observation Forum
To do ahead of time:

· You might need a room with a VCR for this class – try to book an audio lab that has a VCR if the room you teach in isn’t equipped, or reserve the TV/VCR on the cart in the BS.

· Remind any students who have chosen the Observation option to come with their notes and think about what they’d like to share with the class.  They are not presenting, they are not being graded on this at all – remind them!  This is just to share their experience and generate a discussion with their classmates.
· Take along the Observation Forum video on Julie’s shelf.  You can show the clip on this tape if you don’t have enough students to speak or just want to show them a different approach.  Attached to the video are points for discussion.
The day of the class

· How many students in the class have done observations that they can talk about?  Based on that, you can decide how best to use this hour.  
· Allow each student a certain amount of time to relate their experience to their classmates.  Encourage others to ask questions, and hopefully with this level of students a natural discussion from their own curiosity will spring forth.  
· Using the 14 points for observing (page 17 of this packet), ask them what they thought about the teacher’s techniques, use of feedback, types of activities, the students’ interest level, etc.  Ask students to compare and contrast their observation experiences.
· If you have extra time, you can show a bit of the Observation Video mentioned above.  Attached to the cassette are some guidelines and discussion points.
Option 3: The Return of Mrs. Robinson

To do ahead of time:

Grab the DVD of “The Graduate” from Julie’s shelf and a room with a DVD player!
The day of the class:

· Tell students to look at the corresponding worksheet in their student packs (teachers have these questions listed just below on this page).  Give them a few minutes to look it over – they do not need to read it thoroughly beforehand however.

· Under the special features menu, begin by showing the “Trailer” of this film to refresh students’ memories from last year.  This lasts 2.5 minutes.

· You can tell the students they will see 4 people interviewed, mixed in with clips from the film relevant to what is being discussed.  The individuals are:  Dustin Hoffman and Katherine Ross (actors playing Ben & Elaine), as well as Lawrence Turman (producer) and Buck Henry (screenplay writer).

· Next, play the special feature entitled “The Graduate at 25”.  This is less than 20 minutes.  

· After the 20 minute feature, give the students a few minutes to review more closely the discussion questions on their worksheet.  From this point, do whatever seems to work best with your group – pick one student to give their thoughts on one of the discussion topics/questions, or get a consensus of what the group seems to be leaning towards/what they are eager to share some ideas on.  They might have a lot to say about something and not much about something else – use your best teacher judgement!  Try to let them have a discussion and only be the moderator/facilitator.  Clearly you won’t get to discuss all the 10 questions – but you have lots of choices to keep things going if necessary!

· At the end of the hour, be sure to do two things:  First, reinforce that what you have just done together is representative of what you are looking for them to be doing (on a much smaller scale) for the corresponding Portfolio Option if it is one they have chosen.  Second, give some feedback on anything you heard during the discussion – mispronunciations, grammar mistakes, etc.  You can do this directly to the individuals or on the board as a group.

“THE GRADUATE at 25” – discussion questions/topics from DVD Special Feature

Teachers – things to throw out in general:  What do YOU think is the theme of this movie?

Seduction?  Love?  Alienation from your parents/society?

In the first few minutes of the film, Ben tells his father he wants his future to be “different”.  What do you think he wants to be different from?

Specific questions related to the interviews in the special feature:

1. What do you think the old lady with the cane meant when she told Dustin Hoffman, in 1968, “It will never be the same for you again!”  

2. Buck Henry talks about the trouble they had casting the actors – for Ben he says they envisioned a “blond surfboard” like Robert Redford, not Hoffman. Can you imagine what might have been different if Redford had been cast, or someone other than Hoffman?  What about the Ben character would change?  For better or worse?

3. Lawrence Turman discusses the sexual tension in the first scene between Mrs. Robinson and Ben when he drives her home and she is sitting at the bar.  He says it is funny and serious.  Do you agree/disagree?  What is funny?  What makes it serious?

4. Do you believe that one of the important themes of this film is the powerful love story between Ben and Elaine, like Buck Henry the screenwriter says?  It is believable that Ben would fall in love with Elaine so quickly when he doesn’t really know her?

5. In the “rainy” scene when Ben tells Elaine that he has slept with her mother, Katherine Ross says she always felt guilty because the director wanted her to cry, and she couldn’t.  Instead she screams “GET OUT!”  Do you think it changes how we see the Elaine character?  What do you think of the Elaine character?  

6. In the scene where Ben takes a room at the Taft Hotel, Hoffman says the director told him to pretend in his mind he was going into a pharmacy for prophylactics.  Also, the screenwriter Buck Henry, not an actor, is playing the deskclerk!  How does this change your impression of this scene?  What makes this scene interesting?

7. Mike Nichols, the director, is quoted as saying the main theme of “The Graduate” is “a young man who saves himself through madness”.  What does this mean to you?

8. The director specifically chose only Paul Simon’s music for the film.  How do you think this adds/distracts from the plot?.  Can you think of some other kind of music or a song which would have been better somewhere in the movie?

9. In the original book “The Graduate”, Ben gets to the church before Elaine is officially married.  The director changed this in the film screenplay to after.  Knowing that, how would the story be different for you?  Why would he make that change?

10. How do Ross, Hoffman and Henry say their lives were affected by this film?  Positively or negatively?  What interests you about what they say about their lives after this film was released? 




Option 4: Poets in Person
Teachers- By the time you teach this, a new and improved lesson plan will be on the website for this class (hopefully)!  When the kids arrive, you send them to the testanglais site, to the 3LCE multimedia class section, and away they will go!  If all goes well, when you teach this class the information below won’t be necessary. However, at the printing time of the syllabus, this was were it was at......

To do ahead of time:

· Reserve one of the MM labs available in your time slot.  

· Check out the sites/pre-selected listenings yourself so you know what to expect. 
The day of the class:   (Hopefully this info will up be somewhere on the web-site with instructions but if not, you get to give them the info the old fashioned way below!)
Put the following sites on the white-board:  

http://www.poetrymagazine.org/pip_cassettes.html
This site has short 5 minute recordings with 12 different contemporary poets.  

http://www.thepoetryforum.org/poets.html
This site has artists, sometimes the poets themselves, reading poetry.  It also gives ideas for poets to be researched.   Choose anything that sounds good!
http://www.pbs.org/wnet/foolingwithwords/main_video.html
This site has videos of poets reading their poetry.  It also has videos of some of the poets being interviewed!  Choose anyone you want!

http://www.harpercollins.com/hc/features/audio/listening.asp
This site has audio excerpts of authors talking and sometimes reading their own work.  You need to search by their name – it’s not just poetry.

· Using one of the sites above, or one they find themselves, ask students to find a poet to focus on.  They may begin with a poem that they like, or look for a specific poet that they know of.  Ideally no-one will be listening to the same thing – you can work this out how you’d like.  Make sure all students have chosen one author to focus on.

· Give students 20 minutes to listen to the recordings a few times and make some notes. What is the title of this poem?  What is this poem about – and is that the same as what happens in the poem?  What did they learn about the poet from any interview clip(s) they heard?  How does what the poet said change, if at all, their thoughts about the poem?

· You can choose what to do with the 2nd half of the class.  Some suggestions: 

· Pair students up and ask them to tell their partner about their poet and corresponding poem, - OR -
· Have students report back to the group as a whole about the poem they heard and what they think of it.  Ask them to share one thing the poet said that interested them, - OR -
· Have a group discussion about poetry, poets, and their place in literary world.  You could start by asking students to share any favourite poets or poetry of theirs.  How is reading/listening to poetry different in a 2nd language than in their own native language? 
· Try to give some feedback to your students!
Option 5:  3LCE in Charge!

To do ahead of time:

You might want to bring in some colored scrap paper from the office, a pair of scissors, tape, gluestick, markers, bluetac, anything you think might aid your students in this activity.  If you want to bring in anything more special or interesting, go for it.

The day of the class:

· Tell students that they have this class time to become Mr. or Mrs. English Society!  Either you or they can divide them into groups of no more than 3 & spread them out as best you can in the room.  Keep the groups to 3 only so everyone has to really participate.
· Their task:  making up any kind of activity for any kind of English Society event, large or small!  It could be a one-time event, or something that they think should be an ongoing option/activity.  Each group has to come up with an idea and then think it through from start to finish.  

· One person in the group should be the recorder to write out an outline of their activity.  The others in the group should be prepared to take turns presenting parts of their idea to the rest of the class at the end.   

· Some groups might be whipping up something that they can actually make an example of, or a visual representation of, right in this class (hence you bringing supplies).  
· Teachers can give them the following questions/ideas to get them going & keep them focused (you could even write a few key words of each of these on the board for them to refer to):  What is the goal of their activity that they are creating?  What materials would be required?  How would it be publicized/marketed?  What would be needed in advance?  Would this activity cost any money to produce/make happen?  Would it cost any money to participate in?  What kind of students/people do they expect/hope to participate in this activity?  What kinds of problems might be encountered?  How might they solve those problems?
· Leave 15-20 minutes at the end of the hour and ask each group to get up and “present” their idea to the rest of the class.  They can use the board or anything else they need.  Ask other students to jot down anything that strikes them as positive/maybe a problem. Encourage the rest of the class to ask any questions.  

· Repeat this with all the groups.  You can have classmates give feedback immediately after a group “presents”, or wait until everyone has spoken and do it all at the end.

· Teachers:  Keep these ideas!  Bring them to our next lecteur meeting!

Option 6: Tape Journal/Sound Portrait
Teachers- same drill as for Option 4 – lesson plans should be  on the website for 3LCE mm.  At the time of printing, here’s what this lesson looked like, just to give you an idea!
To do ahead of time:
· Reserve one of the MM labs available in your time slot.  

· Check out the sites/pre-selected listenings yourself so you know what to expect.

· Familiarize yourself with CreativeWave software so you know how it works! 
The day of the class:   (Hopefully this info will up be somewhere on the web-site with instructions but if not, you get to give them the info the old fashioned way below!)
Put the following sites on the white-board:  
http://www.radiodiaries.org/teenagediaries.html        
Listen to the diary of any teenager on the site!  try 8-10 minutes at least

Suggested diaries:  Emily, Brina, Josh-First Kiss, Frankie, Jeff, Amanda

http://www.radiodiaries.org/prisondiaries.html          


Listen to a diary from inside a prison:
try 8-10 minutes at least


Suggested diaries: Matthew & The Judge, Serving 9 to 5, Cristel’s Story
http://www.radiodiaries.org/newyorkworks-home.html

Listen to a diary from any one of the 7 New York workers on this site
ww.soundportraits.org/on-air/ghetto_life_101/
   
 
 Listen to 
Day One up to 0:00--5:45 minutes

  
 --or--

Day Two 5:50-11:21 minutes

http://www.soundportraits.org/on-air/blak's_story/
 
 Listen to the first 7 minutes or so of this recording
http://www.transom.org/shows/2004/200409.invisible_ink.html
Listen to the “For Love” segment, up to 9:30 minutes
· Above are many different recordings to choose from.  Ideally no-one will be listening to the same thing – you can work this out how you’d like.  Make sure all students have chosen one recording.

· Give students half the class to listen to the recording a few times and make some notes about it so they can summarize/re-tell it in 2 minutes.  What is this story about? 

· Any speedy students can try experimenting with making a CreativeWave recording of their summary and have you listen to it.

· With 20-25 minutes left, give each student 2 minutes to re-tell their recording to the class, or just back and forth with a partner – your choice!

· Try to give some feedback to anyone who didn’t manage a CW recording.

Option 7 – Love’s Labour’s Lost
To do ahead of time:

· Along with your Teacher Pack, you received a packet with 8 short scenes from the LLL screenplay.  Each scene is one page.   At least one week before this TPO class, hand out copies of the scenes to students.  How you decide who will play what and with whom is up to you!  This will depend on your class size and dynamic.    Some scenes have only 2 characters, other scenes have essentially 2 characters talking but with a few others who have a few lines.   Some students can/will be in more than one scene, and perhaps all the students if you have a small group.  Take some time beforehand to give the scenes a once over.
· Once roles have been assigned, give each student a copy of whatever scene(s) they are in.  Multiple copies of all the scenes to give to the students are NOT included in the Student Pack, but will be available for you in the office to take with you when you need to hand them out in advance.  
· Tell them to look over their scenes and familiarize themselves with their lines.  If they can even memorize them, great!  They can ask you or email you with any vocab questions that they can’t figure out themselves.  Encourage them to bring in the odd prop or costume accoutrement if they’d like!  Remember the goal is to get them up, acting and speaking in English and having fun!

The day of the class

· Once everyone is there, give them a few minutes to practice/rehearse together in the corner or out in the hall, etc.  Just to get them in the mindset.

· Then, beginning with Scene One and working sequentially, get them up and going!  These scenes are quite short, so each group can take their time and have 5 minutes or so “on stage” total. That should be plenty for most of the scenes.  If there are certain Scenes in between than no one chose, you can read them out with them or just skip it – whatever works in your group.    Give feedback when and where you can for pronunciation.
· If you see that you have time and your numbers permit it, ask each group to perform their scene a 2nd time, but using modern or colloquial English yet still keeping the meaning.  They can choose any approach they want.  i.e. What do they think their characters are really saying?

· Pop in the DVD and watch the relevant scenes – they are all towards the beginning of the film for the most part, and are in order 1-8.  This is where you need to be a whiz with the remote controls so you can zip thru the song & dance numbers and get to what you want to see!

· Make sure you have time for their reactions – what surprised them about the film’s interpretation of their scene?  Did they like the director’s approaches?  Yes or no?

· Finally, ask if anyone in the class is in the Drama Club?  What does the class think in general about acting in a 2nd language?  What is easier?  What is more difficult?
Wild Card TPO Class:  Mystery Guest!
To do ahead of time:
· This class will depend a lot on your guest!  If you know this individual personally, then you can work out this classtime to be whatever you want it to be.  

· The goal of this class is to provide your students with an opportunity to interact directly with a native speaker who they have never met.  The only thing we ask you do NOT do is ask your guest to prepare a speech and come in and present to the students.  

· Ask your guest to think about any questions they might want to ask your students – things they don’t understand about France, French, French school systems, anything!
· Try to have this class in a room where you can set up in a circle or square.  
The day of the class:

· Place your Mystery Guest somewhere where everyone can make-eye contact and see and hear well.

· Tell your students nothing about this guest, not even their name!

· At the start, give students 3 minutes to jot down a list of 10 yes or no questions to ask the guest in an effort to find out a few things about them.  This list is really just so they have something to fall back on if they get stuck in the “discussion”.

· You can choose students at random or go around the room in an order, each student asking a yes or no question to your guest.  How you “run” this game is up to you – you might want to keep track of answers on the board, or force them to remember.  Anyone who asks a question that was already asked could “lose” a point, or just get heckled by the others! 
· After a certain amount of time, your guest could offer tiny clues or bits of information in addition to just “yes” and “no” to move things along – whatever works, use your judgement.  All depends on the dynamics of your group, their levels, and their luck!
· You can determine when to stop the Yes/No period – perhaps you will stop at a certain time, or after each student has asked a certain number of questions each – 5? 10?  Hard to know what the timing will be until you’re in the moment.

· Get the students to try and guess your guest’s name!  See how many Anglophone names they know – you could give them a clue with the first letter if they get stuck.

· Make sure you leave 15-20 minutes at the end for the students and your guest to just talk.  This is when your guest could fill in the gaps about anything the students haven’t asked.  

· Give your guest a chance to ask the students some of the questions they thought of in advance. 

3LCE Classroom OBSERVATION Form

Your name: _____________________


3LCE Group _________________

Name of school observed:  _______________________
Age level of students:  _________

Type of school:  Ecole Primaire   Collège  Lycèe  Fac  Other

Location:  _____________________________

# of male students:  ___________

Name of Teacher: _______________________

# of female students:  __________

Native Language of Teacher:  ______________

Language being taught: _________
Class start time: _____________



Class stop time:  _____________

Topic(s) of lesson: ___________________________________________________________ ___________________________________________________________________________ 

Materials used by students; by teacher: ___________________________________________ ___________________________________________________________________________
Record the lesson as it proceeds.  Describe what the teacher is doing/saying (and in which language) and what the students are doing/saying. 
____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Can you identify one technique you observed which you would use with your own students someday? __________________________________________________________________________

Observation Form continued, Page 2

Which, if any, of the following did you observe?  If observed, give brief example: 
___1. Review of previous learning 
___2. Demonstration 
___3. Use of visuals (pictures, newspapers, graphs, maps, etc.) or real life objects 
___4. Identification and definition of key vocabulary 

___5. Repetition or rephrasing of information 

___6. Use of small groups/pairs or cooperative learning 

___7. Use of hands-on activities 

___8. a) Use of language skills: _____listening    _____speaking    _____reading    ____writing 

___ b) Inclusion of cultural topics 
___ c) Inclusion of subject content (using language to discuss something than just language!)
  
___9. Simplification or explanation of texts or readings 
  

___ 10. Use of error correction/immediate feedback to students 
  

___11. Use of a variety of questions (yes/no; basic information and more complex questions which require stduents to analyze, hypothesize, generalize, predict, evaluate, etc.) 
  

___12. Correlation of information to students' own experiences 
  

___13. Classroom management techniques (discipline issues, student quarrels, insolence)
  
___14. Summarization/closure by the teacher at the end of the classtime 
  

Source:     http://www4.ncsu.edu/%7Enavey/eci423/423obevalfles.html
ICE-BREAKER/WARM-UP/SPEAKING Activity Bank
Here’s a listing of different kinds of activities you can use to get students speaking!

Find out about you! Each student has to ask come up with a few questions to find out about you.  Write their questions on the board.  Then answer them!  Next ask each student to choose a few questions to ask a partner.  Give them 5 minutes to talk to each other in pairs.  Then have them report back to the group about their partner:  ex:  Tell me one interesting thing you you did this summer.  How many languages do you speak?  What countries have you travelled to?  …have you lived in?  Do you ever have an opportunity to speak English someplace other than school?  Do you know what you might do someday after university? 

Do you have any brothers and sisters? What is your ideal thing to do to relax?  What is your favourite thing to eat?  Drink?  What famous person do you wish you could interview (alive or dead)?  What is the funniest thing you can remember that has happenned to you?
Discover the Peculiar:  Interview the person sitting next to you. Ask interesting questions and find out one peculiar ability or interest about this person! After, tell the class about it.

Dilemmas. Divide students into groups of 3 or 4 and give them one dilemma each. 

1. Which would you rather lose – your sense of taste or your sense of smell?

2. Choose between being extremely ugly and very intelligent or incredibly beautiful, but particularly stupid.

3. Would you prefer to never see your family again or never to see your friends again?

4. Would you rather you had 20 exciting, eventful years ahead of you or 40 fairly routine years?

5. Would you rather never be able to eat your favourite food again or have to eat something horrible at every meal?

Truth and Lies




Have each person write three statements about him or herself that are true and three that are false. Go around the room and have each student read his or her six statements. The other students must guess which are the correct statements. The correct statements should be as implausible as possible and the incorrect statements should somewhat believable, otherwise the game will be too obvious.

Famous People Charades





Write the names of famous Anglophone people or characters on pieces of paper. You need to choose people whose voices, words or mannerisms are easy to imitate (for example, Bugs Bunny, George W. Bush, Rosie O-Donnell or Michael Jackson would work better than Aldous Huxley). Split the students into teams. Each student chooses a piece of paper with a name written on it (without showing his/her teammates). He/she then has to make the students on his/her team guess the name by acting and speaking as the famous person would. If the student’s team guesses correctly, they get a point; if they guess incorrectly or don’t guess, the other team gets to try for a point. If you are feeling generous, bring cheesy prizes.

Just a Minute





Teachers – you need a watch, preferable with a second hand, or your cell phone!

Have each student write down five possible speaking topics (films, violence, dating, politics, whatever). Select a topic without looking, and count to 10 to give the first student a little time to think. Have this student talk for 1 minute on the topic without repeating any content words (nouns, adjectives, adverbs, verbs) except “to have” and “to be” which can be repeated. The student can’t hesitate longer than three seconds or go off topic. If the player is successful, he or she gains two points. If another player notices a repetition, he or she can challenge the speaker by calling out “stop!” Stop the watch while the student explains why he/she has challenged. If the challenge is accepted, that challenger will take over from the speaker and the stopwatch will start again. The student speaking when one minute is reached will receive a point or prize. 

Generalisations





Trigger students’ reactions by reading out all or some of the following list of (sometimes offensive) generalisations:

Married people are boring.


Footballers are not intelligent. 

You can't be friends with your boss. 

Old people have no fun. 

Men are bad at languages. 


Young girls are brighter than young boys. 

Engineers and accountants are very rational people. 

Mathematics is for intelligent people. 
All politicians are corrupt. 

Rich people have a great life. 

People who talk a lot don't say much.

Top sports stars have fewer worries than most other workers. 

City people are more cultured than those from the country. 

Artists are different from most people. 
Poor people are happy in their own way.

Song Titles





Have the students supply you with the titles of some of their favourite songs. If the titles are in French, have them translate the titles into English. Write all of the titles on the board. You will need between 8 – 12 titles. Next, put the students into pairs and instruct them to use as many of the phrases on the board as possible, with no further editing, to construct a short conversation. They may add text around the titles, such as subjects, question words, etc., but the main text of the product should reflect the titles. 




Strip Story
Teachers:  takes a few minutes of prep ahead of  time but it’s a good activity!
Find or write a very brief story with an equal number of sentences to your number of students. Write each sentence on a separate piece of paper. In class, hand the bits of paper out to the students. The students are not allowed to show each other their sentences, and must memorize them and hand the bits of paper back to you. Explain the task: “These sentences put together in the right order make up a story. Work out the correct sequence without writing anything down.” The students re-create the story (without your help and speaking only English, of course) and present their sequence to you.
Photo Story   Teachers:  you need a whole lotta photos/pictures and some tape!

Bring to class a large number of pictures and photos taken from newspapers and magazines, or even regular photographs you might have kicking around. Put a visible number or letter on them so that you can identify them easily.  Divide your class into pairs. Spread the pairs out in the room.  Each pair is given five random pictures.  They do NOT show their photos to anyone else.  Each pair has to make-up a newspaper report or short story linking the five pictures. They can write down a few notes to help them present.  Give them 10 minutes max.  Collect all the photos, mix them up, and tape all the groups’ pictures to a wall like a random collage. Call on one pair to stand up and relate their story the the rest of the class – but they do not look at the photos.  All the other pairs listen and then write down the numbers/letters of the 5 photos they think fit the presenting pair’s story/report.   After the presentation, give everyone a few minutes to look at the photos and decide which pictures fit the story.  Repeat with each pair.  At the end, see which team most correctly identified the photos in each story. 
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