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TPO Goals
The purpose of this class is to

· improve fluency, pronunciation and grammatical accuracy in spoken English

· develop presentation skills
· increase interaction in English through a monthly listening/ speaking portfolio
Activities
TPO includes 2 weekly sessions, one in the classroom and one in the multimedia lab.

Classroom session:

· Listening/ speaking portfolio presentations.  Each student will present one segment from his or her portfolio during the semester.

· Interactive activities.  Students will participate in activities and discussions to encourage spontaneous oral communication.

· Student-led TPO.  In pairs,  students will be responsible for leading a TPO speaking activity.

Multimedia session:

This component involves sessions in the multimedia lab.

Students will use the lab/ multimedia time to practice their pronunciation of English and 

Work on practical phonetics through Headway , the Internet, and Michael Hoffman’s 1999 version of A Midsummer Night’s Dream.  

· Ideally, the lab session will help improve the students’ listening comprehension, speaking abilities, pronunciation, and abilities to use the internet as a language learning resource.

Grade breakdown
20 points for continuous oral assessment (TPO):


*   10 points for the presentation


*    10 points for participation (student-led TPO, activities and discussions, portfolio, lab/


      multimedia)

30 points for oral exams based on the listening/ speaking portfolio.

Grading

TPO will be evaluated, in part, based on the quality of your English and according to the following criteria:

· Whether your mastery of the English sound structure is sufficiently good to make you understandable—that is, are your individual sounds articulated correctly in context?  Are the stress patterns of your words accurate?  Is the rhythm of your speech English-like?

· Whether your grammar is appropriate to your level of study.

· Whether you are able to have a conversation in English without unnecessary pauses and hesitation, and with appropriate discourse markers (fluency).

These criteria, along with the content of your presentation, will be the main determinants of the grade of the oral exam.  The continuous oral assessment grade (class work), however, will also take into account your participation, attendance, portfolio, and the quality of your presentation.

Off-campus (non-assidus) students
Off-campus students take only the oral exam, which is worth 20 points.  T T  his exam is based on the same listening and speaking portfolio as regular students.  Off-campus students must meet all portfolio requirements and will present the activities of the portfolio in the oral exam.

LISTENING/SPEAKING PORTFOLIO
The listening/speaking portfolio will encourage you to engage regularly with authentic spoken English and give you material to discuss in your presentation and at the oral exam.

Important:
· Each portfolio is to contain 6 components as outlined below.  Students must choose number one as an obligatory component, and can only choose each category once.

· You are required to complete a written demonstration for each listening and to compile your experiences in a portfolio, according to the formatting requirements outlined below.  

· You will submit your portfolio to your lecteur or lectrice for intermediate evaluation and feedback on the following dates:  Wednesday November 17, and Wednesday December 8.
·  You must submit your final portfolio activity, completed in full, no later than Wednesday January 5.

LISTENING POSSIBILITIES—SEMESTER ONE:
Please choose six of the possibilities listed below.  You may use each option only once, and you must choose number one.  Your presentation will be based on one of the other five options.

1.  Self-critique.  **Obligatory**.  Your presentation will be recorded and you will receive detailed feedback from your instructor.  For one component of this portfolio, listen to yourself on tape and analyze the comments your instructor has offered.

· What is your personal assessment of your spoken English?

· Evaluate your mistakes:  Were you aware you were making these mistakes?  Which mistakes do you make consistently?  How can you fix these errors?

· How does it feel to hear yourself speak English on tape?  (1-2 pages).
2. Attend a lecture of the English Society Lecture Series (or elsewhere).  Take notes during the lecture and ask at least one question at the end.  If you present this option, include a brief summary of the lecture and a piece on a similar topic.  Be sure to include your opinions and ideas about the topic.

In your essay, include a summary of the main points of the lecture, the question you asked and the response you got, a list of synonyms or paraphrases for ten key terms and above all, your view on the speaker’s arguments. (2-3 pages).
3. Watch a film in English.
If you present this option; you must show a relevant scene from the movie in class. In order to obtain the proper equipment, consult with your instructor at least one week before your presentation.

· Write a brief summary of the plot and describe one of the characters based on a discussion of his or her language (tone, symbols, idiosyncrasies).  Discuss how the language helps create the character.  (2-3 pages).
OR

· Choose a scene 3-5 minutes long.  Transcribe the English and create your own French subtitles for the scene.  If available, include a professional version of the subtitles and discuss the differences between the two.

4. Watch a documentary in English.
If you present this option, you must show part of the documentary to the class.  Again, in order to obtain the proper equipment, consult with your teacher at least one week in advance.

· Prepare a list of 10 key expressions with English synonyms or paraphrases.  Write a 
brief summary of the subject of the documentary and discuss the manner in which the information was presented and your response to it.  How did the filmmakers treat their subject?  How did you react to it?  (2-3 pages).
5. Watch a film, play or television show in English with a partner from class.  If you choose this option, it must be in your presentation.
· Choose a scene between 5 and 10 minutes long.  Act it out, using costumes and props.  Memorize your lines.  Afterwards, tell the class why you chose the scene and what made it fun or interesting to act out.  How is this scene important to the film?  In your essay, discuss why you chose the movie and the specific scene.  Analyze the characters’ movements and language:  how do they contribute to the overall effect of the film?  (2-3 pages).
      OR
· Choose a scene between 5 and 10 minutes long.  Memorize the lines of the mmm ovie and the characters’ way of speaking.  For your presentation, turn down the sound and speak the characters’ lines for them, dubbing-style.  Make sure you choose a scene with a significant amount of dialog.  Discuss why you chose this scene and what was noteworthy about the experience on the whole.  How is this scene important to the film?  In your essay, discuss why you chose the movie and scene.  Analyze the characters’ movements and language:  how do they contribute to the overall effect of the film?  (2-3 pages).
6. Take a tour of an art gallery or museum that offers commentary in English.

· In your essay, include a summary of the information you learned and a list of synonyms/ paraphrases for 10 key terms.  Consider this question:  Does experiencing art in English change your response to it?  Why or why not?  (3-4 pages, can include photos).
7. Conduct an interview with a native speaker of English.  

· Include in your essay a summary or transcript of the interview and your thoughts on 

the experience of interviewing a native speaker.  (2-3 pages).
8. Keeping the Maslin and Stack reviews of A Midsummer Night’s Dream in mind, write your own review for the “play within the play”, that is, Pyramus and Thisbe.  Comment on how it works within the play as a whole—why do you think Shakespeare included this in his play?  Why did he not end it with the marriage?  How does the story of Bottom and the players add to the overall theme of the play?  For that matter, what is the theme of the play in your opinion?  (2-3 pages—see the lab manual week 11 for more information).
9. Think of your own activity.
· You are encouraged to create your own listening/speaking activity.  If you should decide to attempt this option, you must present it to your instructor first for approval.
Formatting your Listening/ Speaking Portfolio
This portfolio is not evaluated on its external appearance.  Please refrain from adding unnecessary embellishments.  Please conform to the following guidelines:

You must hand in your portfolio to your instructor every month so keep it simple and respect the page guidelines!  We are interested in reading about your experiences with the listening activity and we do not need pages of background material.

Your portfolio. . .

· must be typed.   Your teacher will refuse it if it is handwritten.

· should not contain any pictures unless you specifically analyze the picture in your discussion (for example, in your discussion of a trip to a museum).

· should not have a plastic cover—simply staple the pages together.

· must include a cover page with your name, your year and group, the name of your lecteur or lectrice, and a table of contents.  The table of contents should indicate the type of listening activity; the topic, and the date of completion for each of the five segments.

· must be photocopied.  You will turn in the copy to your teacher and keep the original for yourself.
Presentation Guidelines.
For your presentation, you are responsible for conducting the class for approximately 20 minutes.  During this time, you will present one segment from your portfolio (10-15 minutes) and then lead the class in an activity or a discussion based on the presentation.  Prepare a handout outlining your presentation as well as any additional information that will spark discussion and participation.

Important:  YOU WILL FAIL IF…

· you do not have a handout.
· you do not have an specific organized activity that incites the students to speak English.
· you read your presentation.
· you memorize your presentation.

· you are not prepared to give your presentation on the assigned date.
2LCE TPO guide—to be used or ignored as you please!

Week One:  Wednesday, October 20.

· No presentations.  Syllabus introduction.  TPO/ presentation sign-up.

· Introductions—“My most embarrassing moment”.  This has worked for me in the past—it’s not too HIGH CONCEPT.  Basically after saying the usual “my name is… I am from… I am studying…”, I like to get them to say one unusual thing about themselves—ie, something that you couldn’t necessarily know by looking at them—and then have them tell their most embarrassing story.  You might want to give them the caveat of nothing XXX, or you might need to be prepared for a surprising amount of candor.
Week Two:  Wednesday, October 27.

· Mastermind Game—Winner gets a prize!  See attached quiz  You might need to help them a little with some of the words, though hopefully the will have thought to bring a dictionary.

Fold-over Stories

Level: Any Level 

This is an old favorite. Give each student a sheet of blank paper. Write the following words on the board in a vertical line: WHO, WHAT, HOW, WHERE, WHEN, WHY. Explain that everyone will be writing a sentence story. Write an example on the board, explain, asking for suggestions. 

· Tell them to write someone's name at the top of their paper, i.e., their own, a classmate's, the teacher's, a famous person that everyone knows; fold the paper over once so no one can see it, then pass the paper to the person on their right. 

· Write on the received paper what the subject did (suggest funny or outrageous actions), fold it over and pass it on to the right. 

· Continue to write one line, how they did it (adverbs), fold and pass; where-pass; when-pass; and last of all, why (because...) and pass it one more time. 

· Have the students unfold their stories, and read them silently. Help anyone who cannot read what the others wrote, or doesn't understand. 

· Ask one student at a time to read "their" story aloud, or turn the stories in for the teacher to read. Funny! 

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

__________________________________________________________________________

Week Three:  Wednesday, November 3.

Intonation practice.  
Use this activity to underline the importance of intonation when your students, as they often do, talk like robots. Basically, get them to say the words in quotation marks in the contexts that follow. 

'Hello' 
to a friend 
to a friend you haven't seen for 3 years 
to a neighbour that you don't like 
to a 6 month old baby 
to someone you have just found doing something they shouldn't 
to someone on the phone when you're not sure if they are still on the other end 

'Goodbye' 
to a member of your family as they are going through the boarding gate at the airport 
to someone who has been annoying you 
to a child starting his very first day at school 

'How are you?' 
to someone you haven't seen for 20 years 
to someone who has recently lost a member of the family 
to someone who didn't sleep in their own bed last night 

'I never go to pubs' 
by a person that totally disapproves of drinking alcohol to someone who often goes to pubs 
as a response to someone who has told you they sometimes go to pubs 
said before: '…but I quite like discos.' 

'What have you done?' 
to someone who claims to have fixed your television only that now it's worse than before 
to someone who is scolding you for not doing anything when you suspect the same about them. 
to someone who has just done something very bad and which has serious consequences 

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

__________________________________________________________________________
Week Four:  Wednesday, November 10.

· Truth or Lie? 
Based on a group of three (it can be done in pairs, or fours if you write some more questions), each student has a piece of paper with five questions on it (see below) and takes it in turns to ask the person on their left one of their questions. The student answering the question must answer 'Yes I have.' regardless of the truth. The student who asked the question can then ask as many further questions as he likes in order to help him decide whether the truth is being told or not. Obviously, sometimes they'll be telling the truth. The third student can also join in with questions, thereby 'ganging up' on student B. Listen how students fabricate stories in an attempt to avoid questions! When the first student feels he's heard enough he says 'No further questions' and writes 'True' or 'False' next to the question. The game then carries on (student B asks a question to student C and so on) When all the questions have been asked the papers are passed to the left for marking i.e. the truth is revealed. The highest score out of five wins. 
This game will really open your eyes to people's ability to LIE. 
Here are the questions. You can use different ones, obviously. 

Have you ever… 
spoken to a famous person? 
danced on a table in a public place? 
been trapped in a lift? 
taken an illegal drug? 
sung karaoke? 

Have you ever… 
appeared on television? 
left a bar or restaurant without paying? 
written graffiti on a wall? 
appeared in a photograph in a newspaper? 
chased a criminal? 

Have you ever… 
done a very dangerous sport? 
won a medal or trophy? 
missed a flight? 
stayed in a five-star hotel? 
swum naked in the sea? 

A typical exchange might be something like: 
- Have you ever swum naked in the sea? 
- Yes I have. 
- Where did you do it? 
- Erm. On holiday in Majorca. 
- Who were you with? 
- Some friends. 
- What were their names? 
- Erm...etc.  

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

___________________________________________________________________________

Week Five:  Wednesday, November 17—PORFOLIOS DUE!

· Verbal charades.  Bring easily described words on pieces of paper and optionally cheap prizes.  Choose some words that can be easily described, write them on note cards and bring them to class.  Divide the students into two teams and invite a student from one of the teams to the front of the class.  Ask him or her to choose one of the note cards, without looking.  The student must make his teammates guess the word by describing it, and without saying the actual word (or any derivative of it).  Teams get one point for correctly guessing, but if they are unable to guess, the other team can guess…for the steal!
Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

__________________________________________________________________________

Week Six:  Wednesday, November 24.

People who…An activity whose aim is to complete sentences and also take advantage of the contributions in order to generate debate and interaction. 

How: Just hand out the following sheet with the heading 

PEOPLE WHO ... 

and tell the students they have to complete the sentences with realism-not just adding on a grammatically correct ending. 

PARK THEIR CARS ON THE FOOTPATH ... 

WHO DON'T PAY TAX ... 

WHO THROW LITTER ON THE GROUND ... 

WHO GIVE MONEY TO CHARITIES ... 

EAT CRISPS AT THE CINEMA ARE ... 

WHO DRINK AND DRIVE ... 

WHO TRAVEL A LOT ... 

WHO SAVE LOTS OF MONEY ... 

WATCH TV ALL DAY ... 

GO TO THE OPERA ... 

EAT FROG'S LEGS ... 

CLIMB EVEREST ... 

HUNT WHALES ... 

EAT TOO MUCH ... 

DRIVE TOO FAST ... 

JUMP QUEUES ... 

WHISTLE AT GIRLS ... 

SMOKE IN PUBLIC SPACES ... 

EARN A LOT OF MONEY ... 

THROW THEIR OLD COOKER INTO A FIELD ... 

SNORE ... 

Etc .......... (Add more!) 

NB: The idea is to get personal, individual endings. For example, for 

"People who eat crisps in the cinema ...", 

I got: 
annoy me 
should eat them before the show 
make a lot of noise 
have a right to do so (!) 

As you can see, everybody has a different answer-and opinion. The latter is what generates talk. 

So you kill two birds with one stone: You practise grammar and you get students talking. 

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

__________________________________________________________________________

Week Seven:  Wednesday, December 1.

Pronunciation practice.  The idea is to practice the pronunciation of nouns and verbs with the same spelling.(Use a stress mark (´)to show the students that nouns are stressed in the first syllable and verbs on the second).  Write the following words on the board, with the accents.
prógress-progréss 
présent-presént 
prótest-protést 
cóntract-contráct 
désert-desért 
rébel-rebél 
súspect-suspéct 
cónsole-consóle 
cónflict-conflíct 
récord-recórd 
cónvict-convíct 
ínsert-insért 
pérmit-permít 
etc. 

Then read the following sentences out loud, or make up additional ones.  The students must guess the correctly accented form.  

1. David’s favorite dessert is flan.

2. My mother was not very happy when I told her I was engaged to a convict.

3. Michael suspects that Britney is not supremely talented.

4. When Ger’s supervisors asked her to wear a clown costume to work, the replied “Uhh, that’s not in my contract.”

5. Tom did not know what kind of birthday present I wanted, so he gave me a rock.

6. James Dean was the star of the film Rebel without a Cause.
7. One of the most famous records of all time is the Beatles’ Sgt. Pepper’s Lonely Hearts Club Band.
8. My friend feels as if he has not progressed very far on his thesis.

9. The distance Whitney has to walk to work conflicts with her desire to wear her Jimmy Choo designer footwear.

10. No one will be able to console me if I do not have a date on St. Valentine’s Day!

When you name the cards let the students listen to the words but not look at them. This way they will be able to distinguish the difference. 

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

___________________________________________________________________________

Week Eight:  Wednesday, December 8—PORTFOLIOS DUE!

· Famous people charades.  Write the names of famous Anglophone people or characters on a piece of paper.  It’s best to choose people whose voices, words or mannerisms are easy to imitate.  Split the students into teams.  Each student chooses a piece of paper with a name written on it (without showing his or her teammates).  He or she then has to make the students on his or her team guess the name by acting and speaking as the famous person would.  If the student’s team guesses correctly, it earns a point—if it does not, the other team has a chance for the steal…
Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

__________________________________________________________________________

Week Nine:  Wednesday, December 15.

· Is your conversation style masculine or feminine?

If nothing else, it should generate chat. 
Put yes (Y) or no (N) for the sentences below. 

Generally speaking, when I converse with people I know: 

· I am a blunt person 

· I criticise people 

· I am a little sarcastic 

· I ask a lot of questions in a conversation, to find out about people, their thoughts, etc 

· I rarely admit I am wrong about something when I am in a conversation 

· I make eye-contact and use body language in conversations 

· I generalise 

· I get personal with people in conversations; I may even gossip about a mutual friend 

· I compliment people spontaneously 

· I use four-letter words, coarse language 

· I like to talk about myself 

· I am a good listener 

· I prefer to talk about non-personal topics, such as unemployment, the economy, current affairs ... 

· I usually talk about personal problems, people, their way of being, hopes, desires, my family ... 

· I get personal when I write a letter to someone, but not face to face in a conversation 

· I help to keep a conversation flowing, I am not provocative, controversial, confrontational ... 

· I like to get my say, get in a few comments, no matter what the topic 

· I don't assert something, but I might preface a comment with "I think, I suppose, perhaps" 

· I talk a lot 

· If I ask a question, it is generally a yes-no answer I am looking for 

· I don't mind talking about a situation where I was embarrassed,humiliated and so on 


** Results **--this is not hard science here… 
Men, it is said, are more assertive, sarcastic, long-winded, non-personal and so on, while women are collaborative, personal and happy to take a back seat in many chats-it is said. So, working on the previous assertions-and more-you can score the test the following way: 

4, 6, 8, 9, 12, 14, 16, 18 and 21 would be more feminine traits-generally speaking The rest, male.
Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

___________________________________________________________________________

Week Ten:  Wednesday, January 5.

· The best place in Nice to… Have the students write down a verb—such as drink, kiss, exercise, etc. on a piece of paper.  Collect, shuffle, and pass out the papers so that each student now has a different verb that the one he or she wrote down.  Using this verb, each student now stands and completes the following sentence:  “The best place in Nice to ____ is ____ because______.”  Hopefully this will generate conversation or debate.

Presentation:  __________________________________________________________________________.
TPO:  __________________________________________________________________________.

___________________________________________________________________________

Week Eleven:  Wednesday, January 12.

· Finish the sentence.  Read the beginnings of each of the following sentences aloud.  Once you’ve read a partial sentence out loud, each student in the class must complete it truthfully and correctly.  You can either have them do it verbally on the spot or give them a minute to jot down the answer and read it.  Ideally (ha!) this one should also spark debate…

My best friend…


Christmas…



A millionaire…

The Third World…

Going on holiday…


Love…
I once dreamt that…

Hippies…

Some people…


Vegetarians…

Talking to a drunk…

I have never…

When it rains, I …


Parents…

Last night…


I really get angry when…

Politicians…


Having my hair cut…

Presentation:  __________________________________________________________________________.

TPO:  __________________________________________________________________________.

___________________________________________________________________________

Week Twelve:  Wednesday, January 19.

EXAM REVIEW

MASTERMIND QUESTIONS (INTERMEDIATE)
SCIENCE
	
	

	1. Blood is filtered by which pair of organs?
	the kidneys

	2. Which planet is the fifth from the sun?
	Jupiter

	3. Who developed the theory of relativity?
	Albert Einstein

	4. Which chemical element is represented by the symbol N?
	nitrogen

	5. In which organelle of a living cell is DNA found?
	nucleus

	6. Which travel faster, light or sound waves?
	light waves


GEOGRAPHY
	
	

	1. In which country is Mount Everest?
	Nepal

	2. Which continent has the biggest population?
	Asia

	3. What is the capital city of New Zealand?
	Wellington

	4. In which continent is the Sahara desert?
	Africa 

	5. Name the two longest rivers in the world.
	Amazon and Nile

	6. Which ocean is to the east of Africa?
	Indian Ocean


SPORTS
	
	

	1. What is longest running race in the Olympic Games called?
	the marathon

	2. Who won the 2003 British Open golf tournament?
	Ben Curtis

	3. In snooker, what is the colour of the last ball potted?
	black

	4. What nationality is the tennis player Lleyton Hewitt?
	Australian

	5. In which sport can you throw a 'curve ball'?
	baseball

	6. Which team won the 2003 Formula One car racing championship?
	Ferrari


MUSIC
	
	

	1. Which pop singer married British movie director Guy Ritchie?
	Madonna

	2. Which rock group did George Harrison belong to?
	The Beatles

	3. Which classical composer became deaf near the end of his life?
	Beethoven

	4. How many strings does a bass guitar usually have?
	four

	5. In what country did reggae music originate?
	Jamaica

	6. How many instruments are there in a string quintet?
	five


A (more) detailed Lab / Multimedia Course Outline
Week One—Wednesday, October 20
· Introduction to Lab

· Establish e-mail accounts

· Midsummer Night’s Dream:  trailer, credits, and synopsis

· Exercise based on the Maslin and Stack reviews

· study of critical vocabulary and phrasing

· Headway:  Unit One
Week Two—Wednesday, October 27
· Study of Act One, Scene One of MND
· 10 minutes—Lysander and Hermia:  “course of true love never did run smooth”.

· 13 minutes—Helena asks Hermia for seduction advice; Lysander and Hermia’s elopement plan.

· Headway: Unit Two
· Pronunciation exercise: Reduction—http://grove.ulf.edu/(tilde)klilj/pron/red

Week Three—Wednesday , November 3

· Study of Act One, Scene Two of MND
· 16 minutes—Actors meet, discussion of “Pyramus and Thisbe”

· 18 minutes—Nick Botttom wants to play all the parts

· Research story of Pyramus and Thisbe on Internet.  

· Discussion—why did Shakespeare choose this story, among many possibilities to do this “play within a play”?  How does P and T’s love stories parallel (or diverge) from the love stories in the play?
· Headway:  Unit Three.

· Pronunciation exercise:  Limericks—http://cla.univ-fcomte.fr/English/limericks/limindex.htm

Week Four—Wednesday, November 10

· Study of Act Two, Scene One of MND
· 32 minutes—Conversation between Puck and Oberon about the love potion

· 34 minutes—Exchange between Demetrius and Helena:  “I am your spaniel!”

· Advice for Helena.  Using the handout as a guide; have students collaborate to give advice to the lovelorn Helena (practice of the conditional tenses, imperatives).
· Headway:  Unit Four.
· Pronunciation exercise:  Silent letters—http://perso.wanadoo.fr/michel.barbot/hotpot/prounuciation/letters/let1.htm

Week Five—Wednesday, November 17
· Study of Act Two, Scene One of MND
· 42 minutes—Lysander and Hermia prepare to sleep

· 46 minutes—Due to Puck’s potion, Lysander now thinks he’s in love with Helena.

· Compare the original text of Shakespeare’s text with the images on the screen.  In small groups, discuss the differences or similarities in dialog, scenery, etc.  In your opinion, why did Michael Hoffman make the directorial choices that he did?

· Headway:  Unit Five 

· Pronunciation exercise: Thought groups—http://grove.ufl.edu/(tilde)klilj/pron/tg/

Week Six—Wednesday, November 24

· Act Three, Scene One of MND
· 50 minutes—Bottom’s doubts about the play

· 56 minutes—Titania thinks she’s in love with Bottom

· Discussion—The Language of Love.  We laugh when we see the beautiful Titania falling for Bottom and the mismatched lovers quarrel.   How does Shakespeare diffuse matters which, in real life, would be abhorrent?  What phrases or verbal twists does the playwright include to make light of the foibles of those in love?

· Headway:  Unit Six
· Pronunciation exercise:  American English as it’s spoken—www.spokenamericanenglish.com

Week Seven—Wednesday, December 1

· Act Three, Scene Two (I) of MND
· 1 hour—Oberon realizes Puck’s mistake;  Demetrius now in love with Helena

· 1 hour 6 minutes—Both Lysander and Demetrius think they love Helena

· Mini-plays.  Taking one aspect of the lovers’ dialog, develop your own version of how the play might alternately result.  

· Headway:   Unit Seven
· Pronunciation exercise:  Final “s”—http://eleaston.com/aap/c/sz-quizc1.html

Week Eight—Wednesday, December 8

· Act Three, Scene Two (II) of MND
· 1 hour 9 minutes—mudwrestling between Hermia and Helena

· 1 hour 16 minutes—Titania and Bottom awake

· Listen carefully to either the quarrel between Hermia and Helena or the waking moments of Titania and Bottom.  In groups of two, rewrite the dialog using modern terminology.  Be prepared to present your new version in front of the class!

· Headway:   Unit Eight.

· Pronunciation exercise:  How to pronounce “-ed”-- http://perso.wanadoo.fr/michel.barbot/hotpot/prononciation/ed.htm
Week Nine—Wednesday, December 15

· Act Four of MND
· 1 hour 21 minutes—Theseus’ hunting expedition; the discovery of the lovers

· 1 hour 25 minutes—Bottom’s monologue:  “I had a most rare vision…”

· Comparison again of text and screen images.

· Headway:  Unit Nine
· Pronunciation exercise:  Past simple ending pronunciation: http://www.isabelperez.com/pastendings.htm
Week Ten—Wednesday, January 5

· Act Five(I) of MND
· 1 hour 31 minutes—Theseus and Hippolyta discuss the couples’ story

· 1 hour 36 minutes—The Wall’s monologue, Bottom’s entrance

· Asides--At one point in the Mechanical’s play, Bottom breaks character to explain to Theseus an aspect of the play that the latter did not quite grasp.  Looking at the dialog for this scene, at what other points might an aside be helpful?  Alone or with a partner, create your own asides for the spectator of MND to explain some of the more difficult scenes.
· Headway :  Unit Ten
· Pronunciation exercise: Intonation--http://grove.ufl.edu/%7Eklilj/pron/int/  
Week Eleven—Wednesday, January 12

· Act Five (II) of MND

· 1 hour 41 minutes—suicides of Pyramus and Thisbe
· 1 hour 50 minutes—Puck’s monologue—the end.
· Keeping Maslin and Stack in mind, write your own review for the “play within the play”—Pyramus and Thisbe.  Then comment how it works within the play as a whole—why do you think Shakespeare included this in his play?  Why did he not end it with the marriage?  How does the story of Bottom and the players add to the overall theme of the play?  For that matter, what is the theme of the play in your opinionHeadway :  Unit Eleven 
· Pronunciation exercise:  Emphasis--http://grove.ufl.edu/%7Eklilj/pron/emp/
2LCE Lab 
A Midsummer Night’s Dream—Week One
A Study of Critical Language.

BEFORE YOU READ:

As you know, we use a variety of different language in different settings, and the language of criticism might (not) be different from day to day conversation.  Before viewing MND, think about the following:

· For you, what constitutes a good movie?

· What do you think about Shakespeare?  Have you seen any of his productions before, either on stage or on film?

· How do you react when someone has a strikingly different opinion of art than you do?

AS YOU READ:

Janet Maslin from the New York Times and Peter Stack from ____ are both respected film critics in the United States.  They do not, however, share the same view on MND.  As you read their reviews, try only to get the gist of their argument, even if some of the terminology is difficult.  

Maslin (you will need to create a user name to access the site):  http://movies2.nytimes.com/mem/movies/review.html?oref=login&title1=&title2=Midsummer%20Night%27s%20Dream%2C%20A%20%28Movie%29%20%20&reviewer=Janet%20Maslin&v_id=179646
Stack:

http://www.sfgate.com/cgi-bin/article.cgi?f=/c/a/1999/05/14/DD27854.DTL
· Which critic praises the film?  Which one pans it?  Jot down a few of their reasons on a piece of paper and discuss with a neighbour their reasons.  Do you think you will agree more with Maslin or Stack, based solely on seeing the trailer?

Now, read the reviews again and based on the context, guess what the following terms might mean—in this particular context.

From Maslin:





From Stack:
1. fussy (paragraph 2)




1.  quibble (paragraph 1)

2. awkwardness 





2.  larkish and zany (2)

3. intermittent





3.  pouty and comehither (5)

4. cleverness (3)





4.  riotous

5. hodgepodge





5.  coos

6. grapple





6.  sultriness

7. hoodwinked (4)




7.  buckteeth

8. slinky






8.  giddy

9. cheesecake treatment (5)



9.  punch bowl

10. tarts up





10.  loaded

11. murky (6)





12. clutter 






11.  tweaky (7)

13. natty and woebegone (7)



12.  free-for-all

14. brays (8)





13.  have a ball (8)
14.  let their hair down (9)

Next, compare your guesses from Merriam-Webster on-line:

www.m-w.com
Keep in mind that you will not find all of the terms here.  For the others, research the internet for their meaning.

· How did your answers compare?

FINAL THOUGHTS:
· How does reading reviews prejudice or not prejudice your experience of the film?  

· What do you think about the terminology that Maslin and Stack use?  What are some similarly colourful expressions that you use in French?
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Pot luck Shakespeare is enjoying a special film vogue now, what with the tempting prospect of hearing a ''forsooth'' or ''methinks'' from the least likely sources. The strategy of choice is picking a travel agent's dream setting, casting attractive actors no matter what (e.g., Keanu Reeves in ''Much Ado About Nothing''), giving an outrageous costume party and hoping for the best. But even for the Leo-does-Romeo set these productions need more than visual flash if they hope to work. Take away smooth ensemble acting and a unifying vision, and you're left with the dramatic equivalent of watching Noah load the ark. 

Michael Hoffman's fussy production of ''A Midsummer Night's Dream'' is just such a parade of incongruities, with performances ranging from the sublime to the you-know-what. Mr. Hoffman has transported the play's humans and fairies to Tuscany, where they switch partners under the influence of trickery from Stanley Tucci's mischievous Puck. But there's no magic potion to banish the film's awkwardness or make it more than a string of intermittent acting highlights. Puck's ''Lord, what fools these mortals be!'' looks like an understatement under the circumstances. 

No doubt unwittingly, this ''Midsummer Night's Dream'' shows how high the bar has been raised by ''Shakespeare in Love.'' The allure and cleverness of that film, not to mention its far more Shakespearean spirit, make it a hard act for a hodgepodge to follow. Not even Michelle Pfeiffer's commanding loveliness as the fairy queen Titania, and her ability to speak of such things as ''my bower'' with perfect ease, can offset the decision to have the actors grapple awkwardly with bicycles. Not even the digital butterflies that flutter through the opening credits look as magical as they should. 

The hoodwinked characters of ''A Midsummer Night's Dream'' are meant to be mismatched much of the time. But not like this. The distraught Helena, played as a hand-waving, eye-rolling ditz by Calista Flockhart, hardly fits into the same film with David Strathairn's reserved Duke Theseus, or with Rupert Everett as a slinky Oberon. Mr. Everett, like the inspired Kevin Kline as the ham actor Bottom, is utterly at ease with this material in ways that many other cast members are not. This Oberon makes himself seductive just by speaking, but the film isn't taking any chances. It finds as many ways for Mr. Everett to lounge around bare-chested as the play will allow. 

Similar directorial inspiration guides the love-struck adventure of the title, to the point where the film's most nubile actors -- among them Christian Bale as Demetrius, Anna Friel as Hermia and Dominic West as Lysander -- wind up discreetly naked in the woods the morning after. Unfortunately, that's more memorable than just about anything else they do. Though Mr. West and especially Ms. Friel approach their roles with gratifying ease, Mr. Bale is once again given the cheesecake treatment and little occasion to rise above it. This production tarts up the play any way it can. 

One ostensible attraction is the vast woodland set built on Fellini's old Cinecitta sound stage, a murky fairy kingdom where much of the film takes place. Though Mr. Hoffman loads it with high-minded clutter that recalls his ''Restoration,'' he can't change the fact that the film is stuck in dark, unappetizing surroundings despite its intermittent Italian scenery. The Tuscan hill town of Montepulciano is largely wasted here. 

But it is in the town that Mr. Kline's Bottom saunters into view, looking natty and faintly woebegone in ways that invoke Marcello Mastroianni's courtly presence. Mr. Kline's very appearance here is a relief, since the role of Bottom is so very right for him. 

The play's trajectory is never clearer than in chronicling Bottom's actorly affectations, then watching him come to life in the bewitching presence of Ms. Pfeiffer's Titania. Literally transformed into an ass, as the film uses ingenious donkey makeup and Mr. Kline actually brays in witty fashion, this Bottom carries with him all the story's possibilities of tenderhearted redemption rising out of inspired folly. 

The theatrical carryings-on of Bottom and company provide the film's best attempts at comedy. Staging a play about Pyramus and Thisbe with a troupe including Bill Irwin, Roger Rees and Sam Rockwell (as the beauteous heroine), Bottom's acting company delights its late-19th-century audience in ways Mr. Hoffman's film can only occasionally manage. 

''A Midsummer Night's Dream'' is rated PG-13 (Parents strongly cautioned). It includes sexual situations, bawdy talk and discreet nudity. 


2LCE lab week one answers. (note—these are the definitions according to the context of the article).
1. fussy—cluttered, overly-detailed

2. awkwardness--lacking dexterity or skill
3. intermittent—off an on, inconsistent
4. cleverness—state of being witty
5. hodgepodge—jumble
6. grapple--a contest for superiority or mastery

7. hoodwinked—deceived , duped
8. slinky—sleek and sinuous in movement

9. cheesecake treatment--a photographic display of shapely and scantily clothed female figures
10. tarts up--DRESS UP, FANCY UP <tarted up pubs and restaurants for the spenders
11. murky—unclear

12. clutter--a crowded or confused mass or collection
13. natty--trimly neat and tidy : SMART
14. woebegone--exhibiting great woe, sorrow, or misery <a woebegone expression
15. bray--to utter the characteristic loud harsh cry of a donkey; also : to utter a sound like a donkey's
1. quibble--to evade the point of an argument by caviling about words
2. larkish--to engage in harmless fun or mischief
3. zany--one who acts the buffoon to amuse others
4. pouty--SULKY 1
5. comehither—sexually provocative
6. riotous--ABUNDANT, EXUBERANT
7. coos--to talk fondly, amorously, or appreciatively <an album that will be cooed over by condescending classical music critics
8. sultriness--hot with passion or anger b : exciting or capable of exciting strong sexual desire <sultry
9. buckteeth--a large projecting front tooth
10. giddy--lightheartedly silly : FRIVOLOUS b : joyfully elated : EUPHORIC
11. punch bowl—here, a large collection, mix

12. loaded—words with multiple meanings

13. tweaky—whimsical

14. free-for-all—orgy-like

15. have a ball—have a good time

16. let their hair down—are uninhibited, are relaxed

2LCE lab

Week Two—MND
BEFORE VIEWING, discuss the following with a neighbour:

· The theme of lovers who cannot be together is a common one.  What other stories, either in literature, film, theatre, or “real life” can you think of that deal with this theme?

· Helena is unhappily in love with Demetrius, who is completely uninterested in her.  What other tales of unrequited love do you know?  

WHILE VIEWING, listen for the following conversation between Lysander and Hermia:

LYSANDER:  Ay me!  For aught that ever I could read; could ever hear by tale or history, 



That the course of true love never did run smooth; But, either it was different in 



blood,--

HERMIA:  O cross!  Too high to be entrall’d to low.

LYSANDER:  Or else misgraffed in respect of years,--

HERMIA:  O spite! Too old to be engag’d to young.

LYSANDER:  Or else it stood upon the choice of friends,

HERMIA.  Oh Hell!  To choose love by another’s eye.

LYSANDER:  Or, if there were a sympathy of choice, War; death, or sickness did lay siege to 



it…

Now, in your own terms, describe the obstacles of love that Lysander and Hermia have enumerated.

Next, listen to the dialog about Demetrius between Hermia and Helena:

HERMIA:  I frown upon him (Demetrius), yet he loves me still.

HELENA:  O!  that your frowns would teach my smiles such a skill!

HERMIA:  I give him curses, yet he gives me love.

HELENA:  O!  That my prayers could such affection move.

HERMIA:  The more I hate, the more he follows me.

HELENA:  The more I love, the more he hateth me.

HERMIA:  His folly, Helena, is no fault of mine.

HELENA:  None, but your beauty:  would that fault were mine!

In your own words, summarize this exchange between the women.  What is the gist of what they are saying?

AFTER LISTENING:
· How do you feel about Lysander and Hermia’s relationship?  Do you believe in that kind of love?  Or do you think it is just a caprice (this idea becomes important later in the film).

· What about the Helena character?  Do you admire her determination, or think she is a pathetic loser?

PRONUNCIATION EXERCISE:  Reduction.
http://grove.ufl.edu/~klilj/pron/red
2LCE lab

Week Three—MND
BEFORE VIEWING :
In these segments, Shakespeare introduces us to Nick Bottom and the other so-called « Mechanicals ».  

· What do you think about amateur theatre?  Is it legitimate, or laughable?

· Do you know any other plays or movies that contain the production of a play within the broader scheme of the play itself?

RESEARCH:

The Mechanicals hope to be able to present their production of “Pyramus and Thisbe” for the wedding entertainment of the Duke and Duchess.  Read the story of these star-crossed lovers on this site (do not read Moore’s poem at the end of the site):

http://www.online-mythology.com/pyramus_thisbe/
Now answer the following questions:

1. Why were Pyramus and Thisbe kept apart? Parents forbade their relationship

2. How did the two of them communicate?  Through a hole in the wall
3. How did they say goodnight? Kissed through the hole
4. Being tired of their fate, what did the two of them decide to do? Sneak away and meet up
5. What did Thisbe encounter on her way to the meeting spot? A lioness
6. What did Pyramus assume had happened?the lioness had killed Thisbe
7. Why does Pyramus commit suicide?feels guilty for T’s death
8. Why does Thisbe commit suicide?understands why P killed himself, feels guilty
9. What was Thisbe’s final request?to be buried with Pyramus
10. What plant is the memorial of their deaths? mulberry
AFTER RESEARCHING AND VIEWING:

· Why do you think Shakespeare chose Pyramus and Thisbe, among many other possible candidates, as the story for the “play within the play”?

· Do you see any parallels between their story and the lovers’ plight in the main current of the play?  Why do you suppose Shakespeare chose to present love in this way?
PRONUNCIATION EXERCISE: Limericks.

http://cla.univ-fcomte.fr/English/limericks.htm
2LCE Lab

MND—Week Four
BEFORE WATCHING :

· What do you think about the use of magic potions as plot devices in plays or films?  What purpose do they serve?  Considering the themes that are unfolding thus far in the play, why do you think Shakespeare would include them in MND?  

· Demetrius clearly does not return Helena’s love.  Do you think that it is possible to be “in love” with someone who so clearly despises the other?  

WHILE WATCHING:

Briefly answer the following:

1. Who does Oberon want to be the next “victim” of this herb?Titania

2. What will the results of this herb be for the victim?fall in love with first person she sees
3. Why has Demetrius gone into the woods?to find Hermia
4. How does Helena ask Demetrius to treat her?like a dog
5. What complaint does Helena have about being a woman?she can’t pursue men
ACTIVITY:  Advice for Helena.

Helena does not seem to be fairing too well in her quest for Demetrius’ heart.  After all, she claims that she would be content if he treated her as he would treat an animal.  If Helena were one of your friends, what advice would you give her?  Read the following comments that she and Demetrius make.  With a neighbour, use the following suggestions to get Helena on the right track.

YOU SHOULD + INFINITIVE 
YOU OUGHT TO + INFINITIVE (FORMAL) 
IT WOULD BE A GOOD IDEA IF YOU + PAST SIMPLE 
IF I WERE YOU, I WOULD ... 
YOU HAD BETTER ... + INFINITIVE 
YOU WILL HAVE TO + INFINITIVE 
IT IS TIME YOU + PAST SIMPLE 
WHY DON'T YOU ... + INFINITIVE 
YOU COULD ALWAYS ... + INFINITIVE 
HAVE YOU THOUGHT ABOUT ... + ING 
IMPERATIVES (Don't ... Do ...)
1 DEMETRIUS:  “…do I not in plainest truth tell you I do not nor I cannot love you?”

2. HELENA:  “I am your spaniel; and Demetrius, the more you beat me, I will fawn on you.”

3. HELENA:  “Spurn me, strike me, neglect me, lose me; only give me leave, as unworthy as I am, to follow you.”

4. DEMETRIUS:  “…I’ll run from thee and hide me in the brakes, and leave thee to the mercy of wild beasts.”

5. HELENA:  “Run when you will; the story shall be chang’d;  Apollo flies, and Daphne holds the chase…”

6. DEMETRIUS:  “If thou follow me…I will do thee mischief in the wood.”

7. HELENA:  “(Women) cannot fight for love, as men do;  We should be woo’d and were not made to woo.”

PRONUNCIATION EXERCISE—Silent letters.

http://perso.wanadoo.fr/michel.barbot/hotpot/pronunciation/letters/let1.htm
MND—Week Five
BEFORE WATCHING:  The many characters and scenarios of MND can be confusing.  To review, answer the following questions;

1. What is the name of the young woman who loves Lysander? HERMIA
2. What are the names of this woman’s suitors? LYSANDER, DEMETRIUS
3. Who is Helena in love with? DEMETRIUS
4. Where have Hermia and Lysander gone, and why? INTO THE WOODS, TO SECRETLY GET MARRIED
5. What are the names of the wood gods?  OBERON AND TITANIA
6. What curse does Oberon place on Titania? CURSE TO MAKE HER FALL IN LOVE WITH THE FIRST PERSON SHE SEES
WHILE WATCHING:

Fill in the blanks with the correct words from the film.

LYSANDER:  One turf__________ shall serve as  pillow________ for both;  One heart, one bed, two _bosoms____________, and one troth…

HERMIA:  Lysander _riddles_________ very _prettily_________:  now much beshrew my manners and my pride, if Hermia meant to say Lysander lied.  But, __gentle________ _friend_________ , for love and _courtesy_________, lie further off…

And then later…

LYSANDER:  __Content________ with Hermia!  No, I do repent__________ of the tedious__________moments I with her have spent…

HELENA:  Wherefore was I to this keen ___mockery_______ born?  When at your hands did I _deserve_________ this _scorn________?

Questions:

1.  What does Lysander do that Hermia objects to? Tries to get too close to her while they are preparing to sleep
2. Who puts the love potion in Lysander’s eyes?Puck
3. Who is Lysander in love with now? Helena
4. How does this woman (the answer to number 3) react to Lysander’s attention? disbelief
5. What does Lysander say about Hermia? He is sorry for having spent the time with her that he has—that he really loves Helena.
DISCUSSION:Even if Helena is reluctant to believe it, she has found an unlikely suitor in Lysander.  What do you think about Lysander’s sudden change in loyalties?  Why do you think Shakespeare decided to write in this change?  What was he trying to say about love?
2LCE 

MND—Week Six
BEFORE WATCHING—Using humor :
In these scenes, Bottom objects to the violence of the “Pyramus and Thisbe” play and proposes a solution for toning down the violence.  Shakespeare, in a way, does the same thing with scenes that might otherwise be abhorrent.  While watching these scenes, think about what is really happening, and try to think about how Shakespeare diffuses the impact of abnormalities.  
WHILE WATCHING:  Answer the following questions about these sections.

1. Why does Bottom object to the suicide of Pyramus in the play? Might make ladies in audience upset
2. What does Bottom propose to soften the impact of the violence in the play? A prologue
3. What happens to Bottom, thanks to Puck?

Grows donkey ears
4. Who falls in love with Bottom, and why?

Titania, from Oberon’s spell
5. What are the names of Titania’s servants?

Peaseblossom, Cobweb, Moth, and Mustardseed
ACTIVITY:

Titania is lusty!  Pick one of the following selections of dialog and, with a partner and discuss in “plain English” what is really happening in the following scenes.
1.  TITANIA:  What angel wakes me from my flowery bed?...  I pray thee, gentle mortal, sing   again:  Mine ear is much enamour’d of thy note; so is mine eye enthralled to thy shape; and thy fair virtue’s force, perforce, doth move me, on the first view to say, to swear, I love thee.

2. TITANIA:  I am a spirit of no common rate; the summer still doth tend upon my state; and I do love thee:  therefore go with me…I will purge your mortal grossness so that thou shalt like an airy spirit go…

3. TITANIA:  Come, wait upon him:  lead him to my bower.  The moon methinks, looks with a watery eye; and when she weeps; weeps every little flower, lamenting some enforced chastity.  Tie up my love’s tongue, bring him silently…

PRONUNCIATION EXERCISE:  American English as it’s spoken:

www.spokenamericanenglish.com
2LCE 

MND—Week Seven
BEFORE VIEWING :

Think about what you have learned thus far about the romantic leads.  

· How would you characterize Hermia and Helena, Lysander and Demetrius?

· Do you think that they each have strong personalities?

· How are Hermia and Helena alike and different?  Lysander and Demetrius?

WHILE VIEWING:  Pay attention to the following dialog in the film:


LYSANDER:  Content with Hermia!  No:  I do repent the tedious minutes I with her 

have spent.  Not Hermia, but Helena I love.  Who will not change a raven for a dove?  The will of man is by his reason sway’d, and reason says you are the worthier maid…


HELENA.  Wherefore was I to this keen mockery born?  When at your hands did I 

deserve this scorn?  Is’t not enough, is’t not enough young man, that I did never, no, nor never can, deserve a sweet look from Demetrius’ eye, but you must flout my insufficiency?...

then later…

DEMETRIUS:  O Helena!  Goddess, nymph, perfect, divine!  To what my love shall I      
 
 compare thine eyne?  Crystal is muddy…

HELENA:  O spite!  O hell!  I see you all are bent to set me against me for your 

merriment:  If you were civil and knew courtesy, you would not do me thus much injury.  Can you not hate me, as I know you do, but you must join in souls to mock me too?

ACTIVITY:  You, the playright. 

Helena once again has let her low self-esteem get the best of her.  What would you like to see happen to her?  Who is the better lover for her, now that she apparently has a choice?  With a partner, devise resolutions to the problem as presented in the dialog above.  A few ideas which you can but do not *have* to include:

· Helena decides that she is really in love with Lysander.

· Puck puts another spell on all of them.

· Helena cannot decide between the two so she takes both.

· Helena realizes that both of her suitors are basically the same type person.

Use whatever you like, and be prepared to show your skit to the class!

PRONUNCIATION EXERCISE:  Final –s:

http://eleaston.com/aap/c/sz-quizc1.htm
2LCE 

MND—Week Eight

BEFORE LISTENING :

· In one of the scenes for today, two of the female leads fight with one another.  In Shakespeare’s original, he mentions nothing about them falling into a mud pit to do so.  Why do you think the director Michael Hoffman chose to portray their spat in such a way?

WHILE LISTENING :

· Try to get the gist of what the characters are saying, even if you do not recognize the words.  Let their actions and gestures help you understand.  Take notes on the tone and attitude of Hermia and Helena from the first segment, and Bottom and Titania from the second.

ACTIVITY :
MND was originally performed in 1598, and therefore Shakespeare’s language is dated for a modern audience, even if his themes are not.  With a partner, rewrite ONE of the following dialogs using modern English.  Keep in mind that you do not have to translate every single word, but rather Be prepared to perform your new version in front of the class!

Option One:  Helena vs. Hermia
HERMIA:  O me! You juggler!  You canker-blossom!  You thief of love!... Have you come by night and stol’n my love’s heart from him?

HELENA:  …Have you no modesty, no maiden shame, no touch of bashfulness?...Will you tear impatient answers from my gentle tongue?...You counterfeit, you puppet you!

HERMIA:  Puppet!... I perceive that she hath made us compare between our statures.  She hath urg’d her height; and with her tall personage, her tall personage, her height forsooth she hath prevail’d with him…And are you grown so high in his esteem, because I am so dwarfish and low?...  How low am I; thou painted maypole?...  I am not yet so low but that my nails can reach unto thine eyes.

HELENA:  Good Hermia, do not be so bitter with me.  I evermore did love you, Hermia, Did ever keep your counsels, never wrong’d you…And now, so you will let me quiet go, to Ahtens will I bear my folly back; and follow you no further:  let me go:  you see how simple and fond I am.

HERMIA:  Why, get gone.  Who is’t that hinders you?. . . 

HELENA:  When she is angry, she is keen and shrewd.  She was a vixen when she went to school:  and though she be little, she is fierce.

HERMIA:  You, mistress, all this coil is ‘long of you:  nay; go not back.

HELENA:  I will not trust you, I, nor longer stay in your curst company.  Your hands than mine are quicker for a fray, my legs are longer though, to run away.

HERMIA:  I am amaz’d, and know not what to say.

OR—Option Two—Titania and Bottom awake.

TITANIA:  Come, sit thee down upon this flowery bed, while thy amiable cheeks do coy, and stick musk roses in thy sleek smooth head; and kiss thy fair large ears, my gentle joy…

BOTTOM:  I must to the barber’s, monsieur, for methinks I am marvellous hairy about the fact; and I am such a tender ass, if my hair do but tickle me, I must scratch.

TITANIA:  What, wilt thou hear some music, my sweet love?

BOTTOM:  I have a reasonable good ear in music:  let us have the tongs and the bones.

TITANIA:  Or say, sweet love, what thou desir’st to eat.

BOTTOM:  Truly, a peck of provender:  I could munch your good dry oats.  Methinks I have a great desire to a bottle of hay:  good hay, sweet hay, hath no fellow…  But, I pray you, let none of your people stir me:  I have an exposition of sleep come upon me.

TITANIA:  Sleep thou, and I will wind me in my arms.  Fairies, be gone, and be all ways away.  So doth the woodbine the sweet honeysuckle gently entwist; the female ivy so enrings the barky fingers of the elm.  O!  How I love thee; how I dote on thee!

PRONUNCIATION EXERCISE:  How to pronounce “-ed”.

http://perso.wanadoo.fr/michel.barbot/hotpot/prononciation/ed.htm
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MND—Week Nine
BEFORE WATCHING:
· In Week Four, we discussed the role of the “love potion” that Oberon uses to manipulate the lives of the characters.  In this sequence, we will see that the lovers are “correctly” paired up…or are they?  As you watch, ask yourself if the pairing seems “right” to you, or does it seem arbitrary?  If so, was it Shakespeare’s point?

· One critic has signalled the Bottom character as the emotional heart of the film.  If this is true, and keeping in mind what you already know about him, why do you think that Shakespeare ridicules this character so much?  

WHILE WATCHING: Answer the following questions.

1. What was supposed to happen on the day that Theseus and Hermia’s father discover the lovers? The weddings
2. What does Bottom want to channel his dream upon waking? Thinks Peter Quince should write a ballad about it.
ACTIVITY—what is real? What is a dream?  Roll play:

We have already touched upon the themes of the fickleness of love and the roll of the love serum in MND.  In these scenes today, the characters begin to realize what has happened to them—all of them believe that the night has been a dream (hence the name of the play).  Oddly enough, the “dream” night comes a reality for some of the characters (the lovers); and not for others (Bottom).

Context: 
Prior to entering the woods, Helena was deeply in love with Demetrius, but he loved Hermia. While taking a nap in the woods, Puck squeezed a "love juice" in Demetrius' eyes. When Demetrius woke up, he saw Helena, and immediately fell in love with her. At the end of the play, Demetrius was still under the influence of the "love juice." 
Pretend that Demetrius had been given an antidote to the love serum.  With a neighbor, create alternate endings for the relationship between Helena and Demetrius.  
# of Characters: 2
Character Names: Demetrius & Helena
Setting: The woods.
The improv begins with Demetrius and Helena waking up in the woods. Demetrius has been given the antidote to the "love juice."
Point of Concentration:
Does Demetrius still love Helena? After their long night, does she still love him? 
Notes to the actors: 

· Demetrius has been under the influence of the "love juice," does this physically affect him? 

· Demetrius knows that he can't have Hermia (she is with Lysander). 

· Helena feels that Demetrius was mocking her in the forest by pretending to love her. 

· They were in love at one point (prior to the beginning of this play). 

PRONUNCIATION EXERCISE.  Past simple endings:  www.isabelperez.com/pastendings.htm

 
2LCE

MND—Week Ten
BEFORE WATCHING :

Have you ever watched a movie or a play and wished that some one could explain some aspect of the plot to you that you have not quite understood ?  In plays, sometimes the characters acknowledge in audience by talking directly to it.  These moments are called asides, and the other characters of the play presumably cannot hear them.
WHILE WATCHING :

Carefully note the presentation of the following scene in the film.  At one point in the Mechanical’s play, Bottom breaks character to explain to Theseus an aspect of the play that the latter had misunderstood :


BOTTOM (as Pyramus):  …Wicked wall!  Curs’d be thy stones for thus deceiving me!


THESEUS:  The wall, methinks, being sensible, should curse again.

BOTTOM.:  No, in truth sir, he should not.  ‘Deceiving me’ is Thisbe’s cue:  she is to enter now, and I am to spy her through the wall.  You shall see, it will fall pat as I told you…

ACTIVITY:
Following Bottom’s lead, create your own asides for the following scene between Hippolyta and Theseus.  These additions should clarify the scene for the audience, and remember to add details from the story to further prove the point of the aside..

1. THESEUS:  …I never may believe these antique fables, nor these fairy toys.  Lovers and madmen have such seething brains, such shaping fantasies, that apprehend more than cool reason comprehends.  

· Aside:  

2. HIPPOLYTA:  But all the story of the night told over, and all their minds transfigur’d so together, more witnesseth than fancy’s images, and grows to something of great constancy, but however, strange and admirable.

· Aside:
3. WALL:  In this same interlude it doth befall that I, one Snout by name, present a wall;  And such a wall, as I would have you think, that had in it a crannied hole or chink, through which the lovers, Pyramus and Thisbe, did whisper often very secretly…

· Aside:
4. BOTTOM (as Pyramus):  …I fear my Thisbe’s promise is forgot.  And thou, O Wall!  O seet, o lovely wall!  That stand’st between her father’s ground and mine…show me thy chink to blink through with mine eyne…Thanks courteous wall:  Jove shield thee well for this!

* Aside:
PRONUNCIATION EXERCISE:  Intonation.

http://grove.ufl.edu/%Eklilj/pron/int/
2LCE Lab

MND—Week Eleven
NOTE :  This activity can form a part of your listening portfolio !!!!
BEFORE VIEWING :

Remember the first week of class, we read two reviews of MND, one from Janet Maslin and one from Peter Stack.  What do you remember about the structure of the reviews?  

· Depending on the length of the review, usually there is a generalization about the movie and its place within its genre.  For example, Maslin begins with the observation that Shakespeare is enjoying a cinematic vogue at the moment, and that MND follows this trend.  

· Then the critic generally gives his overall impression of the film—this too can be the starting point.  For example Stack begins by saying that MND is “playful and sexy”, whereas Maslin claims that it is “fussy”.

· Ideally there will be a brief summary of the plot, without giving away key plot elements.

· There is usually a commentary on the casting, the script, the cinematography and other directorial choices.

· The conclusion is basically a GENERAL reiteration of the points earlier made, with additional insights.

WHILE VIEWING:
You are going to write and record your OWN criticism, but unlike Maslin and Stack, you will not review the entire play, but rather the Mechanical’s version of “Pyramus and Thisbe” as seen in the end of the movie.  Keeping the above criteria in mind, also consider the following:

· How does the “play within the play” serve MND overall?  After all, Shakespeare could have concluded with the resolution of the lovers’ problems, but apparently chose to include this.  Why?

· What is the theme of “Pyramus and Thisbe”?  Do you think it underlines or supports the themes of MND?  Why or why not?

· What is the theme of both plays?  What was Shakespeare trying to tell us with these stories?

ACTIVITY:

Now it is your turn.  Write a brief criticism of “Pyramus and Thisbe” based on the outline of the BEFORE VIEWING section and the themes of the WHILE VIEWING section of this worksheet.  It should be about 2 pages.  Use a sophisticated vocabulary—which is not to say use obscure words hoping they sound elegant.  Use words that really tell.  Practice reading your essay a few times and then record it onto a tape in the language lab.  Try not to read in boring monotone:  add inflection and emphasis on what you find to be the most important aspects of “Pyramus and Thisbe”.
PRONUNCIATION EXERCISE:  Emphasis.

http://grove.ufl.edu/%Eklilj/pron/emp
