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2nd Year LCE:  Semester 2 Spring 2005

David Fournier

Gerardine O’Callahan

Amy Sentell

Tom Still

Whitney Webb 
TPO Goals:

The “purpose” of this class it to

· improve fluency, pronunciation and grammatical accuracy in spoken English

· develop the language of presentation and discussion
· increase interaction in English via the compilation of portfolio activities.
Activities:
TPO includes 2 weekly sessions, one in the classroom and one in the multimedia lab.


Classroom session:

· Listening/speaking portfolio presentations.  Each student will present one segment from his or her portfolio during the semester.

· Interactive activities.  Students will participate in activities and discussions to encourage spontaneous oral communication.

· Student-led TPO.  Students will be responsible for leading a TPO speaking activity.

Multimedia session:

· Students will use this time to practice pronunciation via the Internet and Jim Jarmusch’s 2004 film, Coffee and Cigarettes.  

Grade composition:
· 20 points for continuous oral assessment (TPO):

· 10 points=presentation

· 10 points= participation (student-led TPO, activities and discussions, portfolio, lab, etc).

· 30 points for oral exams based on the portfolio.

Grading:

TPO will be evaluated based on the quality of your English:

· Are you understandable:  are your individual sounds articulated correctly in context?  Are your stress patterns accurate?  Is your rhythm correct?

· Is your grammar appropriate to your level of study?

· Are you able to have a conversation in English without unnecessary pauses and hesitation?

Off-campus (non-assidus) students:

These students take only the oral exam, which is worth 20 points.  This exam is based on the same listening and speaking portfolio that the regular students do.  Off-campus students must meet all portfolio requirements and will present the activities of the portfolio in the oral exam.  
Listening/ Speaking Portfolio
The portfolio is intended to encourage you to engage regularly with authentic spoken English and give you material to discuss in your presentation and oral exam.

Be careful!
· Each portfolio must contain 6 components as outlined below.  Students must choose number one and can choose each category once.
· You are required to complete a written demonstration for each option.  Compile the experiences in a portfolio according to the formatting requirements as listed below.

· You will submit your portfolio to your lecteur for evaluation on Wednesday March 23rd and Wednesday May 4th.
· You must submit your final version no later than Wednesday May 11th.  
Listening Possibilities—Semester 2
Each activity you choose should produce 2-3 pages of writing.

1. Obligatory self-critique!  Your presentation will be recorded barring any technical snafus and you will receive feedback from your lecteur.  Listen to yourself, and consider your instructor’s comments:

· What is your personal assessment of your spoken English?

· Evaluate your mistakes—were you aware of making them?

· How does it feel to hear yourself speaking English?

2. Observing an English-language classroom in a secondary or primary school.  Write a step-by-step account of how the class is conducted.

· What was the language level of the students?  What techniques did the teacher use?  Why were (or weren’t) they effective?  

· Explain if observing the class has affected your decision to become a teacher.

3. Listen to an English-language news broadcast from the radio, television, or Internet.

· Transcribe the recording, paying extra attention to proper names and unfamiliar words.  Prepare a list of 10 key expressions with their synonyms in English.  

· Find 2 newspaper articles dealing with one item from the broadcast and discuss your reaction to the broadcast and articles.

· www.cnn.com, www.feedroom.com, http://news.bbc.co.uk, http://broadcast.yahoo.com, http://www.cbc.ca/, http://www.broadcasts.com/
4. Listen to a recording of a short-story (or a chapter of a novel) in English.  

· Write a summary of the plot and describe on of the characters or the setting for the story.  Describe how the author’s language creates a picture of a character or a feeling of place.  

· Include your own personal reaction.

· Search in the Bibliothèque d’anglais or http://dir.salon.com/topics/fiction_audio/index.html
5. Listen to the recital of a poem in English.  Write a summary of the poem and address the following.

· the speaker of the poem

· the “plot” of the poem, if there is one

· the rhythm, form and rhyme scheme

· How do all three of the above contribute to the overall meaning of the poem?  Include your personal reaction too.  

· www.poets.org/booth/booth.cfm, www.theatlantic.com/unbound/poetry/, http://www.favoritepoem.org/poems/index.html
6. Music option.  Choose an English-language artist and find an English language audio source on the Internet (bbc, npr) for a profile of the artist and an album review.  

· Summarize the opinion of the reviewer and then give your own opinion of the musician or the album.  

· Pick a song from the album.  Search for its lyrics on-line, identify 5 new expressions, and define them.  Then do your own translation of the song into French.

7. English Society Drama Club.  Attend 2 meetings (Fridays at 4pm) and summarize your experience.

· What were the activities that you did?

· How did it feel to perform theatre in English?

· How did your experience differ from your classroom experiences?

8. Devise your own option.  You must consult your lecteur to find out if your activity is appropriate…

Formatting your portfolio.  
Your portfolio…

· must be typed.
· Should not contain pictures

· Should not have a plastic cover

· Must include a cover page with your name, your year and group, the name of your lecteur and a table of contents.

About your presentation…
· It should be based on a portfolio option.

· It should be around 20 minutes.

· It should include an accompanying handout.

· Aim to design your presentation in such a way that it will generate class participation and discussion.

· In order to attract the attention of your audience, think of an interesting or surprising introduction.

· Before your presentation, think of a few questions to generate class discussion.

· AS AN OBSERVER OF A PRESENTATION, think of 3 questions to ask the speaker after his or her talk.
TPO Guide 

Week One—February 16—TPO activities.
Week Two—February 23
Presentation:

TPO:

___________________________________________________________________________
Week Three—March 2

Presentation:

TPO:

___________________________________________________________________________

Week Four—March 9
Presentation:

___________________________________________________________________________

TPO:  ___________________________________________________________________________
Week Five—March 16

Presentation:

TPO:

Week Six—March 23—portfolios due!
Presentation:

TPO:

Week Seven—March 30
Presentation:

TPO:

Week Eight--April 6

Presentation:

TPO:

Vacations—hurray !  April 9-17
Presentation:

TPO:

Week Nine—April 20
Presentation:

TPO:

Week Ten—April 27

Presentation:

TPO:

Week Eleven—May 4—portfolios due!
Presentation:

TPO:

Week Twelve—May 11  EXAM PRACTICE/ TPO EXTRA DAY
Tom Waits—“The Ghosts of  Saturday Night (After Hours at Napoleone’s Pizza House)”

A cab combs the snake,
Tryin' to _______ in that last night's fare,
And a solitary sailor
Who spends the facts of his life 
like small __________ on strangers...

Paws his inside P-coat pocket 
for a ____________ twenty-five cents,
And the last bent butt from a package of Kents,
As he dreams of a _________ with Maxwell House eyes
And marmalade _________ with scrambled yellow hair.

Her ____________-studded moniker says, "Irene"
As she wipes the wisps of __________ blonde from her eyes

And the Texaco bacon burns on,
The steel-belted __________ with a 'Ring and Valve Special'...
Cryin' "Fill'er up and check that oil"
"You know it could be a distributor and it could be a __________."

The early mornin' final edition's on the stands,
And that town cryer's cryin' there with nickels in his hands.
Pigs in a blanket sixty-nine cents,
_______________ - roll 'em over and a package of Kents,
Adam and Eve on a log, you can sink 'em damn straight,
Hash browns, hash browns, you know I can't be late.

And the __________  __________ cracks out a carpet of diamonds
Across a cash crop car lot 
filled with ___________ Coupe Devilles,
Leaving the town in a-keeping
Of the one who is sweeping
Up the ghosts of Saturday night...

COFFEE AND CIGARETTES

Week One—Cousins?
Activity 1: Comprehension

· Go through the list of expressions with a partner and note down any where you think you know the meaning.

· Watch the episode and listen for the expressions in context. Does this make the meaning any clearer?

1. to make it 

2. to be mother 

3. hard to come by

4. likewise

5. a merry-go-round 
6. knockout 
7. she didn’t know me from Adam

8. to come up with something

9. green-lit 

10. to come across something

11. a spoilsport

12. to cut a long story short

13. out of the blue

14. to hang out

15. a nutter 

16. number crunchers 

17. to be backed up 
18. to be on the same page as someone

19. to keep tabs on something

20. shabby

Activity 2: Canned laughter

In the 80s, cheap sitcoms used to play recorded (“canned”) laughter at comic moments. Imagine you have the job of deciding where the canned laughter should go in this scene. Work with a partner to identify:

· when each comic moment occurs

· why it is funny
· how funny is it? (a chuckle? A snicker? A guffaw?)
For example when Steve says “I’ll be my own mother,” and when he talks about using his Oscar speech to tell Americans how to make tea, you might want to put in an uncomfortable chuckle at his bad joke (it’s so unfunny, that it’s funny).
Then, when Steve says his coat is “Viv Westwood,” maybe you want to put some laughter in at the pretentious way he has abbreviated her name, as if they are friends.

Week Two--Jack Shows Meg His Tesla Coil 
Before Viewing:  Identify the following:

1. Jack and Meg White
2.  Nicola Tesla

3. the term “jargon”
This segment features a lot of jargon about one of Nicola Tesla’s inventions.  Why do you think that the director, Jim Jarmusch, chose the members of the White Stripes to act in this part?

While watching:  As the majority of the dialog between Jack and Meg is jargon, concentrate on the gestures and camera angles of this segment.  Imagine that you have the job of creating the stage directions for this scene.  With a partner, discuss and jot down these directions.  Try to be as specific as possible, using a variety of adjectives.

Suggested Vocabulary:

Backdrop, camera angle, character, close-up, contrast, establishing shot.

Week Three--Champagne


Pre-Viewing :

1. The theme of fantasy vs. reality is a common one in modern cinema. Can you list some films of fantasy? Describe them and say why you think they appeal to today’s screen-viewers.

2. How could the theme of fantasy vs. reality be applied to the motif of coffee and cigarettes?

First Viewing:

Answer the following questions.

1. Taylor is not in a happy mood. Can you pick out and write down 3 comments from the opening lines that underline his apathy towards reality.

____________________________________________________________________

2. What 2 questions does Taylor ask that show his lack of awareness of his surroundings?
_____________________________________________________________________

3. Bill is very anchored in reality and see his coffee as coffee, whereas Taylor wants to pretend that it’s champagne. What reason does he give?
_____________________________________________________________________
4. To what do they propose a toast?

_____________________________________________________________________

Second Viewing:

1. What French expressions can you identify in the piece? How are they pronounced? Is it different from how you would pronounce it? Does it seem bizarre to hear them in an English conversation?

2. Can you rephrase the sentences using only English expression instead?

Post Viewing:

What images of coffee and cigarettes does this sketch evoke for you? Would it make you want to join them?

How do you feel about break-time in general? Is it essential? Or is it just a monotonous interval in a monotonous existence?

Week Four--Strange to Meet You
Before Watching:

Go to the link (www.coffeeandcigarettesmovie.com) called “About the Film” and click on “Strange to Meet You”.  Do you recognize the actors, Roberto Benigni and Steven Wright?  Look on the internet to answer the following questions:

1. For what film did Roberto Benigni win an Academy Award?  In what year? 
2. What other film has Benigni made with director Jim Jarmusch? 
3. Fill in the blanks for the following Steven Wright quotations.

a. I have two very rare _______________.
One is a picture of ___________ locking his keys in his car.
The other is a rare photograph of Norman Rockwell beating up a child.
b. The early bird gets the worm, but the second ___________ gets the ______________.
c. A ______________  is what hurts when all your other parts feel so _________________ .
First viewing:  Pay attention and answer the following questions.
1. Why does Steven like to drink coffee right before going to sleep?
2. What does Steven propose for children?  

3. Why do Roberto and Steven switch seats?  

4. Where does Steven have to go?  

5. What does Roberto end up doing for Steven?  

Second viewing:  Roberto Benigni speaks broken English, as will be apparent when you watch this clip.  Listen for examples of incorrect pronunciation and grammar, and errors in choice of phrasing.  Jot down a list of the mistakes he makes and what he should do to correct them.

Third viewing.  You will now see this segment again, but this time with French dubbing.  Translate what you hear from French into English.  Working with a classmate, write down your translation in the space below.  Be prepared to share your work with the class

Week Five--Those Things’ll Kill Ya 

Before Watching

With your partner, discuss polite conversation. 

What is, and what is not considered polite, “dinner” conversation?

Do you speak the same way with your parents, or other adults as you do with your friends?

How can word choice affect the overall feeling or atmosphere of a situation?

How do we know the correct and incorrect words to use in different social situations?

While Watching the Clip:

1. What are the characters discussing?

2. How do their voices affect the scene?

3. What are the obvious clues in the language that these characters know each other very well?

4. If we dive below the surface level of the conversation, what are some underlying themes we discover?

5. How does the setting affect the conversation?

6. What are some various words that add to the familiarity/informality of the conversation?

After Watching the Clip

Take the characters out of their familiar, coffee shop situation. 

Imagine they are now wearing tuxedos and eating dinner in the Chantecler at the Negresco.

With your partner, rewrite any 2-minute portion of the scene using polite, formal language. What would they say, knowing their fellow diners would not want to hear the coarse language and words they are using in he scene.

Now, you will act this new scene out for the class. Discuss the differences in the language, and how it affects the scene. Is the atmosphere the same? Have the characters changed? Which scene is preferable to you as the viewer?

Week Six--Somewhere in California 
Before viewing:  Look on the internet and identify the following items.

1. Tom Waits
2. Iggy Pop
3. Taco Bell
4. International House of Pancakes (IHOP)
While Viewing:  Tom Waits and Iggy Pop engage in a conversation which is filled with subtle and not-so-subtle insults or jabs at one another.  As you watch, note the jabs that each one makes in the columns below.  Then, based on your findings, decide who has been the most clever. Consult the attached partial transcript for the details of their jabs... Then as a class decide who has “won”.
Tom Waits





Iggy Pop


Example:  Calls IP “Jim” even after IP tells him to call him Iggy



Who do you think has won???  
Second viewing:  Watch the first 3-5 (depending on the amount of time left in class) minutes of the segment again, without listening to the audio.  Based solely on the facial expression and body language of the two men, create with a partner, another dialog based on what you see.  Your teacher will tell you what roles you are to adopt.  

*These are 2 men talking about whether Britney Spears is a good “musician”.


*Whether red or white wine is better.


* whether the CROUS serves good food.


* if pink is ever an appropriate color to wear


*whether instant messaging is a waste of time or not


* if Brad Pitt is a good actor


* if high heels are ever really worth the trouble

Week Seven--Cousins 

During the viewing:

1.  From their facial expressions, how did you think that each woman felt initially about seeing each other?

2.  The cousins are not entirely honest with one another with regards to their true feelings about each other and the situation in particular.  List at what points during the skit each woman says or does something but probably means something else.  Situate the comment.  Give a subtext for each line as to what she would actually say if she was to be completely truthful.

	Situation/Initial Comment
	Response Line or action
	Subtext

	Example:

"It's been ages!"


	"Yeah, yeah."
	"Well, it's your fault we don't see each other."




Week Eight--No Problem

Before watching:

When you meet up with a friend of the same sex, which of the following topics dominate the conversation?

· Things you are stressed about

· Your romantic situation

· Sport

· Funny stories

· Joking around

Compare the results between the male and female members of the class.

· What are the stereotypes of how men’s conversations differ from women’s?

· Are they reflected in the answers of the class?

After watching:

Quick questions for discussion:

· What does this scene tell us about the characters of the two men?

· Do you find this scene frustrating? Intriguing? Why?

· Can you relate to this situation, where someone is reluctant to talk openly?

The speakers in the scene are non-native speakers. What categories would you suggest for the types of errors they could make?

Activity 1:

Working in pairs, watch the first part of the scene again, following the transcript below. When you identify an error, both pause the film and decide with your partner:

· What type of error was made?

· What correction would you suggest?

Make notes on the transcript and be ready to report back to the class.

Transcript: No Problem

· So. I was happy to get your call. It’s a long time we didn’t see each other, no?

· I order you some coffee. It’s OK?

· Oh, yeah, sure. Thanks!

· So, everything is OK?

· Yeah. Everything is OK. Very good. I am fine.

· So, are you sure that everything is OK with you?

· Yes. Everything is OK. And you?

· Me? Things are OK. Not perfect, you know, but pretty much OK, yeah.

· Good. I am very happy to see you.

· I’m happy to see you, man!

· It’s just – since I didn’t see you for so long and you called to say you want to see me, I thought maybe something was wrong.

· No. I just wanted to see you. That’s all.

· And me too, man! I wanted to see you, too. Are you sure there’s nothing you want to tell me? Nothing bothering you?

· But why? Do you want something to be wrong?

· Hey, not at all. When I got your call, I had an intuition that something was bothering you, something maybe you wanted to talk about. That’s all, man.

· Isaach! There is nothing wrong. Really. OK?

· Are you sure?

· Are you crazy, Isaach?

Activity 2

Now work with your partner to produce a more correct version of the scene.

· Take a character each, and play the scene without the sound.

· Read your corrected lines out loud as the characters speak theirs.

· Try and adopt the characters of the two men – watch their facial expressions and gestures for clues!

· Be ready to perform your scene to the class…

 Week Nine--Twins
Before Watching :
1.  Look on the internet and identify the following terms:

a. “Heckle and Jeckle”

b. Graceland

c. What was Elvis Presley’s nickname?  

d. The term “punchline

e. Slap-happy

f. Hillbilly

First Viewing:  Listen for the answers to the following questions.

1. In what city are the twins? 

2. Why does the waiter criticize the twins’ choice of snack?  
3. What claim does the waiter make about Elvis?  
4. Who established a Las Vegas career, impersonating Elvis?  

5. Of what does the sister accuse the brother?  

Second viewing:  The twins are always arguing even the minutest things.   Re-watch the first few moments of the clip and the last few (the segments without the waiter).  As you watch, write down some of the things they disagree over:

Brainstorm:  Since you are more civilized than the twins, think of more polite ways to disagree with someone.  As a class, gather a list of some of the politer and less aggressive ways to disagree with someone.  

Now…with a partner, go back over the list you made of the disagreements between the twins, using some of the politer phrases.

Try out your polite arguing skills in different situations.    With the same partner, take a part in each one of the following scenarios.  

· a mother who does not want her teenage daughter to wear revealing outfits.


· A boss who does not approve of his underling’s bid for a pay raise.

· A friend who wants to listen to disco at the party you’re both organizing:  you want to listen to jazz.

· A friend who is considering getting long, fake fingernails:  another thinks that they are hideous.

Week Ten--Delirium

Before Watching :  Identify the following people using the internet if needed.
1. Wu-Tang Clan
2. Alternative medicine
3. Ebonics

While Watching:  Read this partial transcript below as you watch this segment:
GZA:  Damn Rza, where the fuck you at?

RZA:  Yo, yo yo yo:  peace yo

GZA:  Bobby.
RZA:  Peace yo; pardon me for being late man.  

GZA:  It aint nothin’ man.   I was about to hit you on the horn.
RZA:  I got a fucking emergency housecall yo.
GZA:  Housecall?

RZA:  Sofia and Sifu, they got sick with a flu and a virus.  So i went by, prescribed some herbal medicines for them; I told them you know, lay off the dairy products, chill on the citric acid, and things should get a little better, you know.  

GZA: So you a doctor now or som'n?

RZA: Yeah yo, I told you yo, I been studying alternative medicine for 2 years now.  I mean ancient healing techniques, all dat yo.  Check this yo, I know a certain surgical procedure that I can perform using a drill gun, an electric drill, it's that serious yo;  but my hands is nice from being a DJ, know what I mean, so for me, music and medicine all go together;  like 2 planets revolving around the same sun, so bong bong.
GZA:  Want some tea?

RZA:  Yeah splash me.
GZA: All herbals man, no caffeine. 

RZA: That’s what I’m talking about, no caffeine.  It’s ridiculous right now man;  caffeine leads to depression, makes you more irritable, have your heart beating fast, faster heart rate you know what I mean, and worse than anythying, you drink coffee, it give you the shits!  So try to stay away from that.  

GZA: I’m off that shit.
RZA: Crystal clean, no caffiene to liquid swords.
GZA: No to Bobby Digital

RZA and GZA: Wu Tang forever!

_______

BILL MURRAY:  More coffee?

GZA: We don’t mess with that.

BM:  You're messing with me because you’re both troublemakers.  

RZA:  (after BM identifies them) He know his hip hop.

RZA:  (after BM drinks from the pot of coffee) Damn, that's harsh, money!  You a real caffeiene junkie aren’t you?

RZA: He’s stupid yo!

____

RZA:  Word.
GZA:  Word.  Bill mother-fucking Murray! 

RZA:    It's crazy yo!  yo yoyoyoyoyoyo—3 o’clock:  

GZA:  Don't hold your breath:  you know how it is waiting on Ghost.  You’ll be here all night.

RZA:  Can you smoke a blunt up in this joint?

GZA: No. 

RZA:  We used to always smoke up weed in here!

GZA: That was until Dirt Dog done blew it up.  

RZA:  I told Deflon, never let Dirty inside this spot.  So what’s up, what do you wanna do yo?

GZA:  Hit the studio.
RZA:  Play some chess.

Activity:  With a partner, try to say in standard English what the following pieces of dialog are expressing:

1. GZA:  It aint nothin’ man.   I was about to hit you on the horn. 
2.  chill on the citric acid.  
3. GZA:  Want some tea?  RZA:  Yeah splash me.  

4. I’m off that shit.  
5. Damn, that's harsh, money!  You a real caffeine junkie aren’t you?  
6. Don't hold your breath:  you know how it is waiting on Ghost.
7. We used to always smoke up weed in here!
8. That was until Dirt Dog done blew it up.
Second viewing:  Now watch this scene again, but this time with the French dubbing.  How does the French slang correspond with the English?
Week Eleven—Renée
Before Watching:  With a partner, try to guess the meaning of the following words…

1.  to scowl
2.  to wince  
3.  to sigh

4.  to stir 

5.  to distract 
6.  disinterested

7.  annoy 
8.  to frown

9.  to take a drag 
10.  to stride

11.  to blink

12.  a strand 
13.  to be freaked out

14.  to scurry 
15.  to fidget 
16.  to mumble

17.  to stutter

18.  to stammer

While Watching—using the expressions above and any others, write a running commentary, “stage direction style”.  Pay careful attention to the facial expressions and gestures of the actors.  Work with a partner and be prepared to share your results.
For example:  Renée stirs her coffee, taps her spoon on the mug, and lifts it to her lips.  She takes a drag off of her cigarette and blows the smoke out through her nostrils.  The waiter approaches her, and before she can refuse, he tops off her coffee.  She complains, and then the waiter scurries or scampers off in embarrassment…  

Second Watching:  As you’ve seen, there is not a lot of dialog in this segment.  You and your partner are now to create inner monologues for each of the characters.  That is, you are to write what either Renée or the waiter are saying to themselves.  Use the “stage directions” you’ve just written to guide you.  Work with your partner, be creative, and be prepared to share with everyone.

Example:  RENEE:  “Gosh this magazine is really lame, but I need to kill time until until Gloria gets here…Let’s see…a spoonful of sugar, some cream, give it a stir and…perfect.  (as she lights up) I know I should quit but…

WAITER:  “Wow, she’s really attractive!  I need to think of some pretext to go talk to her.  How lucky am I to get to be her waiter…Hmm, what should I say…I know…I’ll freshen her coffee!!!”  
